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Streszczenie

Celem niniejszej pracy jest przedstawienie obramstgtucji w komiksie amerykakim.
Analizie poddane zostaty wszystkie rodzgjaphic narratives rozpoczynajc od karykatur
a na komiksie gtbwnego nurtu kerac. Obraz prostytucji wylaniagy se z danego
przekazu obrazkowego zostat skonfrontowany z rfosytuacy prostytucji w kulturze
amerykaskiej. Praca pokazuje w jaki sposéb prostytucjsaba prostytutki przedstawiona
jest w r@&nych rodzajactgraphic narratives oraz stwierdza w jak dym stopniu rola i
rzeczywiste aspekty zawodu zostaty w tych rodzagattwierciedlone.
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I ntroduction

During one of his lectures Vladimir Nabokov saié fbllowing to his students:

We should always remember that the work of artngatiably the

creation of a new world, so that the first thing steuld do is study that

new world as closely as possible, approaching siomsething brand new,

having no obvious connection with the worlds weatty know?

The master of modern novel was deeply convincetl ¢kian the most realistic
work of art is still only a manufactured creatidaturally, in realistic works fiction may
mirror reality closely, but it is still artificiateality created by a human being. In this
respect comic books are also “synthetic” worlds etdtged to mirror reality. Each comic
book brings a unique world with its own inimitablgles and sensibility. “The realistic
approach and the fantastic approach are both lpast &pproaches, styles, ways to turn
conceptual imagination into narrative artifice.”

This paper in no respect challenges Nabokov's vie@smic books portray
artificial worlds designed by their authors, worttiat are patchworks of concepts depicted
in sequences of images and words. However, it neayaid that for human beings reality
is also only a complex of concepts and symbols.oftiog to Jacques Lacan only objects
that do not undergo symbolization or conceptuabmabelong to reality: “the Real is
located outside Symboli¢"Nevertheless, the mind of a human being changesyev
perceptual image or stimuli into concepts. It me#mst human beings are unable to

actually know reality — they can only perceive tieal world through concepts. In this

! Comic Book Resources, Callahan ,Timothy. 200%d3Readers and Good Comics.
http://www.comicbookresources.com/?id=19851&pageéciar
2 .

Ibid.
% Lacan, J.The Seminar of Jacques Lacan: Book II: The Egorgui's Theory and in the Technique of
Psychoanalysis 1954-198%/. W. Norton & Company, 1991).



respect one can analyze sequentidlastthe symbolic and conceptual view of realithe- t
vision of the author of fictitious work who is alie transport his concepts onto the paper
and present them to the reader in the act of reatindithe conceptualizations of reality.
As Scott Mc Cloud said in his wotkknderstanding Comics

All the things we experience in life can be sepatanhto two realms,

the realm of the concept and the realm of the serise .] By de-

emphasizing the appearance of the physical wortdviar of the idea of

form, cartoon places itself in the world of coneegthrough traditional

realism, the comic artist can portray the worldhwiit and through the

cartoon the world withif.

Following McCloud, this paper treats the conteritsamic books as concepts that
illustrate the world author lives in. The conceatsl the structures of the story reflect the
problems that pervade society as well as socidlcaiftural shifts and changes of values.
Comic book authors depict their subjective, conaalpvisions of some facets of reality
they live in. It can be stated that comic booksg lother literary forms, reflect their times
in both form and content. Consequently, carefullymes may reveal many interesting
aspects of social, historical and artistic backgtbbehind each such work. What is more,
as a medium controlled by moral authorities to ssée extent than films or literature,
comic books comment on controversial issues antifeaocial groups absent from the
mainstream media, shedding a new light on ourtgealnd providing unique points of
view.

The examples of how the reality and fictitious wigrbf sequential arts connect are
numerous. Comic strips, the precursor of comic boskich became popular in the late-

19" century Europe, were “syndicated strips [...] safiinig] the foibles of domestic life,

“ Art forms that use sequence of images to grapbiytelling and conveying information. The term wast
used by Will Eisner In his booRomics and Sequential Art
® Scott McCloudUnderstanding Comics: The Invisible AHarper Paperbacks, 1994).



social relations, and ethnicity in the tradition \afudeville routines® In today’s world
such strips appear in almost every newspaper aeth abnvey some form of social or
political commentary. With the continuous evolutiohform and the implementation of
“pulp” stories comic books became targeted at waleatiences. With the spread of themes
and issues illustrated in comic books, their inficee on society also widened. Bradford W.
Wright argues that in the times of Great Depressimmic books together with literature
and movies “served therapeutic, patriotic and ex@rservative ends.’'The adventures of
the first star of the comic industry Superman nmgtbthe United States of the 1930s and
1940s. His adventures reflect a conflict betweerp@@tions and common people, and
illustrate social reforms of those times and caiicupof the police or government officials.
The adventures of the hero, who brought the coroakhbmarket to peaks of popularity,
reflected on the concept of America as a “land whbe virtue of the poor and the weak
towered over that of the wealthy and powerful. ¥t common man could not expect to
prevail on his own® Whatever the image was, its presence in comic $askwell as in
social consciousness of American people was thefpitat sequential art became a
medium in which the country could be commented rh r@flected. During World War i
comic books became the propaganda tool. Their ristoreflection of the war with
Americans as flawless heroes and the Japanese endaGs depicted as inhumane
murderers formed the attitudes of young Americayslgming to war.

Not only general issues may be reflected in commkis but also specific concepts.
Superman’s female counterpart — Wonder Woman —ein sby the contemporary

academics as an embodiment of both “a pitch to tmaisi girls® and “object of male

® Bradford W. WrightComic Book Nation: The Transformation of Youth @ultin America(The Johns
Hopkins University Press, 2003).
7 -
Ibid.
® Ibid.
% |bid



sexual fantasies and fetishé8.However, it must be kept in mind that these adwent
comics were mainly targeted at young audienceswdre mainly interested in the outfits
and the superpowers of the protagonists and tkeieraaries. The complexity of both the
realities of the world and the personality of thretpgonist was not needed nor expected.
“Yet comic book creators also incorporated realld/aoncerns into their fantasy tales,
even though the limitations of the medium, the retré&nd the industry reduced it to
exaggeration and formulaic predictability."Comic books in the 1950s depicted young
girls as eager to marry early and become devoteddwives, which both reflected the
contemporary state of social affairs and encourageshgsters to pursue such course of
life. Sequential art can also accurately depicedivof specific people or realities of
particular places. Many of Will Eisner's works facexclusively on New York City and
there are comic books that present accurate bibgrgpf famous people, including a
recent graphic novel illustrating the life and wed governor of Alaska Sarah Palin.

In the 1960s comic books matured, reflecting disagment with the ideals of the
middle class, politics and the Vietnam War. All neacial trends and phenomena of the
times were reflected in comic books — feminism piepmovement, civil rights for Afro-
Americans and gays, and environmentalism. Whenabatianges occurred they were
simultaneously present in the fictitious world afntic books. The superheroes of the
1940s and the 1950s were depicted as taking paftetmam war and being disappointed
with life and their own existence. And in today'snd the exhibits likeThe Superhero as
Society’s Mirror, From World War Il to Ira are focused on the relation between comic

book images and the social and political realities.

10 |
Ibid.
1 Wright, Comic Book Nation: The Transformation of Youth @ualtin America
12«Reflecting Culture: The Evolution of American CanBook Superheroes - Montclair Art Museum - Art -
New York Times,” http://www.nytimes.com/2007/07/aas/design/14comi.html?_r=1.



All the examples presented above demonstratetibaeglities of everyday life can
be successfully portrayed in the fictitious worldé comic books. Even disguised
superheroes can be read as epitomes of currepngsati the real society their authors live
in. A similar view can be applied to prostitutegaeded as a group present both in reality
and fictitious words of sequential art. This thesgi undertake the analysis the image and
role of the above mentioned group in comic boolks @mpare the findings to their social
role in the real world.

The social background for the analysis will be jded in the first chapter. It will
discuss social realities of the profession andplaee of the prostitute in the American
society. Against such data many aspects of theendagicted in comic books will become
more visible.

The following three chapters will be devoted to thealyses of the works of
sequential art in which prostitutes appear. Thaaehof works is as broad as possible to
give a sense of the spectrum of such portrayale. iflage of the profession will be
discussed in three groups of sequential art: catrips, underground comics, and the
mainstream analyzed together with alternative cemitie works in each chapter will be
scrutinized through the prism of findings from tliest chapter. In this way the
comparative image of prostitution portrayed in eachthe categories of sequential art
should emerge.

The thesis as a whole will attempt to answer thestian how the prostitute is
portrayed in sequential art from comic strips, taimstream comic books and graphic
novels, to underground comics and whether this era&dlects the social realities of the

profession.

10



Chapter One
Prostitution — its History, Characteristics and Rok

in Contemporary Society.

This chapter analyzes the history of prostitutithe term itself, structures of the
profession, its social role and receptions. Thewdision will address as few specific
details as possible and constitute more of a bbirdjs eye view of the profession. It
should also be borne in mind that probably nonéhefauthors of comic books analyzed
here was concerned with examining prostitution.rdoften than not, they built their
image mostly on what is widely known, distortingadditionally with their own feelings
and false stereotypes.

The sight of a streetwalker gives a common tregpaasset of diverse feelings
varying from contempt to envy. This nameless wonsaoften talk about, condemned or
pitied. Nevertheless almost nobody asks himseik siach a person/profession appeared in
the human society and what led to the current stmavhere their position is perceived
mainly as negative. To properly understand thereatfiprostitution it is essential to know
its diverse history and examine the place it hatthénpast.

The prostitute has been present in human socisiiese the ancient times.
Depending on the set of values established bgdheamunity she was a saint guardian, a
servant to gods, or an essential part of the aeskadal social order, where she served men
in various ways. Only with the rise of Christianityd the prostitute become a sinner
isolated from other members of the community.

In Hindu temples, priestesses were at the sameprostitutes. They were selected
girls, beautiful and well-mannered. Their role wad only to worship gods but also to

transmit their mystical enlightenment to men, addally providing them with mental

11



comfort and bodily pleasures. Socially, Hindu pitoseés were favorably perceived and
were the source of positive values. Their “kindiesgdled “charis” was the basis of the
word “charity,” an expression hardly associatedhwitrostitutes today. In the ancient
Egypt, and other countries of the region, prostgubf the temple were guardians of the
hours:

Dancing harlots came to be called Hours: Persiamrih&@reek horae.

Egyptian temple-women also were Ladies of the Holach ruled a

certain hour of the night, and protected the sdlaat of Ra in the

underworld during his passage through her hour. Déece of the Hours

began as a pagan ceremony of the Horae (divine 8havho kept the

hours of the night by dances(...). The oldest autbétebrew folk dance

is still called hora after the circle dances of slaered harlots. The Horae

also guarded the gates of heaven, ministered t®dbés of the blessed,

and turned the heavenly sphetes.

In the temples of Ishtar, a very old Sumer deityerg woman present in the
building was treated as the embodiment of the geslderself and thus worshipped by
every man who entered and had sexual intercourehei? However, religious practices
varied, and not only priestesses but also secutemenm prostituted themselves in certain
situations:

In Cyprus where Ishtar was known by the name Aplteodt was the

custom that unmarried women should prostitute tledves at the goddess’

sanctuary and give the profit to the goddess. hitals temple in Babylon,

all women, without regard to their class, acted asostitute at least once.

;“History of prostitution,” Hometown com., http:6metown.aol.com/queen0fhades666/prostitution.html.
Ibid.
3 “|shtar : Ancient Goddess of Love and War,” Dragast, http://www.dragonrest.net/histories/ishtanlht
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Similar customs were not unthinkable in the timéshe Roman Empire. The wives of
high officials could take the role of prostitutem fa short time, when the prophecy was
needed.

In ancient Egypt and Asia Minor prostitutes wersated with respect and enjoyed
high social status, often accompanying high officier becoming queens and princesses
themselves. Their high prestige stemmed from thet that they were treated as
embodiments of deity called Quadeshet — the Grdaref In Greek society there were
two classes of prostituteauletridesandhetairai — the former a kind of musicians, street
performers, acrobats and striptease dancers andatteg very exclusive and highly
educated women meeting with powerful men of thigies®

From the examples given above, it can be noticatlttte role of prostitutes in the
ancient societies, which are the sources of thet&esulture, was not limited to servicing
men. Just the opposite, sexual intercourse wasambBiement completing a vast range of
her services in the society and the prostitutedtievgas often perceived in spiritual rather
than physical terms.

Nevertheless, with the rise of Christianity, thats$ of courtesans changed when
Christians, so hostile to pagan mythology and beligied to deprive prostitutes of their
connection to gods and goddesses. The main poisittiied most prostitutes were at the
same time priestesses worshiping other gods, traraqiing other religions and violating
the First Commandment. All prostitutes in ancienythmlogy were substituted with
“virgins” and temple priestesses deprived of thenors and spirituality:

Real horae were relegated to hora-houses, no loteyeples. The

traditional red light of the whorehouse descendedhfthe houses of

“ “History of prostitution,” http://hometown.aol.cdqueenOfhades666/prostitution.htm.
5 .
Ibid.
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Roman venerii who displayed the sign of an eredllpbk, painted

blood red®
With this single move the isolated courtesans tlosir influence in society. They became
similar to the prostitutes present in the Hebrewiety, where this kind of women had
nothing in common with cultural or spiritual diméms of life. They were simply servicing
men, although were not in any case condemned éar plerformance:

being a prostitute (harlot or zonah in Hebrew) ekr# single, is guilty

of no biblical crime unless she is a priest's déaigh . .] Prostitution

was common in biblical times. In proverbs men waa@ned against

squandering their money foolishly on prostitutest B was a money

issue not morality. There was no law against pasdn for non-

Hebrew women.

In the Middle Ages prostitutes were perceived adusibut nevertheless needed.
Saint Augustine preached that if it were not faygpitutes, the world would vanish under
the chaos of lust, and that for a man it is adVes#éd release any of his “unnatural needs”
with a prostitute and not with wife. The only widely-known prostitute present in the
spiritual realm and presented as a positive charachs Mary Magdalene. Her person was
in fact an artificial creation amalgamated from rfddiary-s mentioned in the Bible, only
one of whom is the sinner prostitute that washes & Jesus and follows him, briefly
mentioned in the Gospel according to Saint 'uRke was one of many unnamed figures
in the New Testament until, under the influencd®ope Gregory I's sermon, she became

identified with Mary of Bethany (the sister of Maat and Lazarus) and the actual Mary

® Ibid.

" Sexwork.com., “Prostitution Is Not A Biblical Cdiat,” Sexwork Cyber Resource Center
http://www.sexwork.com/coalition/christian.html.

8 Augustine, St.Divine Providence And The Problem Of Evil: A Tratisin Of St. Augustine's De Ordine
(Kessinger Publishing, LLC, 2008), 38.

° St. Luke, 7, 37-38.
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Magdalene, the exorcised woman who followed Jeates land spoke to him after his
resurrection. Moreover, Pope Gregory | emphasizadyM sin:

Gregory identified Mary ageccatrix a sinful woman, using her as a

model for the repentant sinner, but he did not tedlt meretrix a

prostitute. [. . .] Gregory's identification andetltonsideration of the

woman's sin as sexual later gave rise to the imafgdary as a

prostitute’®
Since the publication of that sermon, Mary Magdajea more powerful figure by reason
of combining four female figures in one, togethethwher sinfulness and repentance
entered the Christian tradition. In the vernacsianere she may till this day symbolize the
dualistic nature of a woman. She is simultaneotisysinful Eve, who tempted Adam, and
is, therefore responsible for all the sins of hukirath that followed, and the holy Mary, the
mother of Christ, who, by giving birth to the SdnGod, redeemetiuman racef-or many
Catholics she represents such an ambiguous woméngieand a prostitute in one:

For the stereotypical Catholic schoolboy, she's@umal part of his two-

fold dilemma concerning each woman he meets: Ateather face of

Mary, the mother of God, full of grace and freenfrgin - someone who

could be my true love? Or are you another face afyMMagdalene, the

prostitute and sinner who repented after Jesusdshee from being

stoned by a mob - the same Mary who then saw ska KChrist first?

9 Wwikipedia. The Free Encyklopedia, “Mary Magdalen@/ikipedia, the free encyklopedia,” Wikipedia,
http://en.wikipedia.org/wiki/Mary Magdalene#ldertdtion_as_a_prostitute.

" Victor Greto, Religion News, “New look at Mary Mdajene,”
http://www.thenazareneway.com/new_look_at _mary_rabgyee.htm.
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The image is still so strong that some clients oisptutes like them to play Mary
Magdalene. Ms. Victor, a prostitute, recollects li@nt who “set a table like the Last
Supper and sat in a robe and sandals and wantei yday Mary Magdalene™?

The figure of Mary, as a reflection of the morahtity of women turns attention to
the fact that in Western civilization women havereerceived through the contrasting
lens of their sexuality: as pure, restrained visgiteprived of sexual drive and as a sinful
temptress.

The most difficult aspect of sex, widely acknowledgboth by

physicians and by priests, was its highly pleaderalature, an aspect

variously thought to indicate its inherently natuaad/or sinful qualities.

As a consequence of this duality, sex was moshafepicted in extreme

ways that ignored the well-balanced middle groumdabited by most

medieval people. Celibacy or whoredom, chastityadultery -- in

literature and art there was often no middle grouadd these

oppositional portrayals bled over specifically irtepictions of women.

Because of their manifestly "other" nature (notenand therefore not,

when specifically called "women," able to partid¢gan the "default"

category that would allow them to exist outside gander), women

became inextricably bound up in sexuality, as ailtesf which all

women in medieval art and literature carry somet safr sexual

association -- chaste and virginal or depravedsaxdally voracious -- to

a greater or lesser degree. Female figures whacipate in sexual

activities are noted for their participation, arftbge who abstain are

noted for their celibacy, but very rarely if at &l a non-allegorical

12«shanel Yang - Easy Steps to Success » Interviggvtive Prostitute,”
http://shanelyang.com/2008/01/06/interview-with®#0-prostitute/.
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woman depicted without some reference to her lifpaiential life as a

sexual being?
These sharp contrasts are a very important paheophenomenon of prostitution and will
be closely examined later on, since in the conteamgosociety many women identify
themselves as either, “decent” or “bad,” with th#dr surprisingly often embodied in a
person of a prostitute.

The image of the ancient prostitute-priestess wékuality and spirituality bound
together in a harmonious whole and the image ofyMéagdalene, a fatal hybrid of holy
purity and sinful sensuality significantly influemd¢he image of the prostitute in comic
books. Nevertheless, a history of prostitution @sgbosition in the society is only the first
step in the discussion. The definition of what fitagon is today is also necessary.

What is meant by the term “prostitution” in contesmgry Western culture? The
following part of the chapter will be devoted naoilyto answering this question but also to
arriving at a description that will inform the selgsient discussion of comic books. It
should be as broad as possible to include a vastl wbsex-services that are commodified
in the society, while the next two chapters willhamstrate if and how this sphere is
presented in the fictitional world of comic bookslagraphic novels.

As this thesis is mainly focused on the examimatbthe world of prostitution in
the United States, the legal U.S. definition of tixen “prostitution” is in order. As the law
varies from state to state with Nevada legalizif@ins seen as an offence in other states,
it is perhaps advisable to find some common legalodhinators. The most common
denominator for all US states is as follows:

The term "prostitution” generally means the comioissby a

person of any natural or unnatural sexual act, alevisexual

13 River Campus Libraries. University of Rochest&e¥, Society, and Medieval Women,” Library
Rochester Education, http://www.library.rochestn/eamelot/medsex/text.htm.
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intercourse, or sexual contact for monetary comatden or other

thing of value'*
The broadness of this description does not mininteeccuracy. Moreover, although it
was created through combining various letters ofeAoan law, it sounds surprisingly
similar to what Mihael Zhou has come to trying iradf such definition that would reflect
how most ordinary people perceive the word “ptastn” in their minds:

Prostitution is a commercial act of exchange inavhihere are a buyer

and a seller, and what is being exchanged is phiysix'®
In his essay, Zhou also turns attention to the gg®of eliminating all the extraneous
factors from this definition. In his description &brostitution” the author recognized
gender, age, legality of the transaction, rolehaf middlemen in it, and, which seems the
least obvious, consent as irrelevant. Accordingisafindings, prostitution happens among
members of both genders, at almost all ages, andegalization does not change its
character. Pimps or madams may be present to tdh&aransactions, although many
prostitutes work on their own. As far as consentdacerned, thousands of unfortunate
victims of human trafficking have never had théntitp decide over their occupation. This
broad definition seems suitable for this thesisaooount of being based on what people
think — the paper is precisely preoccupied with ritental images of comic book authors,
and not facts and data.

Unfortunately, this definition has one dangerousegalization. It includes only
physical sex as a commodity. It is, in fact, howstrqmeople perceive the act of prostitution,
but at the same time such definition excludes a€tselling non-physical sex-services
which are not infrequent, especially in high-qualprostitution services. If Zhou's

description was to be followed, then erotic dancpigpne sex, and dating in exchange for

14 USLegal Inc., “Prostitution Law & Legal Definitig” http:/definitions.uslegal.com/p/prostitution/.
' The Dialetic Ad Absurdum Too much talk, Not enowgix, “A Formal Definition of Prostitution,”
http://thedialectica.blogspot.com/2008/03/formaliuiton-of-prostitution.html.
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career opportunities or money compensation woule @ be excluded while still being a

part of the phenomenon:

Prostitution [. . .] includes everything from theogtitute on the street
who is forced to have sex with whomever her pimpodes to the ‘upper
class’ prostitute who is able to choose her owentt and might even be
attracted to, or have ‘long term relationships’wsome of her clients. It
also touches on delicate subjects as women haeixgas relationships

with their bosses to move forward in their careersdates ending up
with the expectation of sex as a compensationhi@mtoney spent on the

girl earlier in the evenin’

The last two categories may seem puzzling since #ppear to be far from what most

people consider an act of prostitution. What makesn look decent is the fact that such

activities often resemble long-term relationshipd give both sides of the transaction the

feeling that there is some intimacy between thenthé Polish publication treating the so-

called “sponsoring” (having stable, long relatiopshestablished only for sexual

intercourse) in Warsaw, the author considers § fiiienomenon is an act of prostitution or

not:

Prostytucja polega na ¢ztej zmianie partnerow, a sponsoring toaask
staty, ch@ oparty na czerpaniu finansowych kafayz seksu, bez
angaowania emocji, ale tak bywa i w miahstwie. [...]Granica nydzy
prostytucja a sponsoringiem jest ptynna. W przypatdgo ostatniego

ukiad jest jasny: spotkania za pigaEe lub prezenty. [...] To prosty,

16 camilla Krongvist, “Is Prostitution Morally Wrong®exual Relationships for Bryn Browne Department
of Philosophy, University of Wales Lampeter avdiabnline at
http://web.abo.fi/~ckrongvi/files/prostitution.pdf.
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handlowy uktad — ona ma cos czego chce on, a ocofp&zego pragnie

ona.'’
In the quotation, such relationship is called asihass relationship.” This may be an
argument for including it among prostitution adi®s. Moreover, when exclusive
prostitutes are examined further in this chaptebecomes clear that their relations with
clients remind closely those of “sponsoring” wiltetonly difference being the occupation
of the girl. In the first case the client dealshwét professional prostitute while in the other
with a person with financial needs.
While Zhou’s definition seems to be insufficientplierta Perkins in her essay suggests a
different view on the profession:

Prostitution is a business transaction underst@duah by the parties

involved and in the nature of a short term corttiaevhich one or more

people pay an agreed price to one or more othepl@dor helping them

gain sexual gratification by various methdfs.
In this case intercourse is characterized by tira tgarious methods,” which may include
a vast diversity of services clients pay for. Nélveless, for the definition to be suitable for
this thesis, one detail should be changed. Thesphishort term contract” excludes long
relationships established for having sex and saamsesof exclusive prostitution. The final
description should then be as follows:

Prostitution is a business transaction underst@dugh by the parties

involved and in the nature of a contract in whicte or more people pay

an agreed price to one or more other people fgitglthem gain sexual

gratification by various methods.

" Renata GardigrZjawisko sponsoringu jako forma prostytucji kaeie(Warszawa: Impuls, 2007), 51.
18 Australian Government. Australian Institute of@iology, “Prostitution : a work-based occupation [
Working girls : prostitutes, their life and soc@ntrol],”
http://www.aic.gov.au/publications/Icj/working/cHlhtml.
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As a result, the above definition will allow forsidering as much of the world of sex-
services as possible and fit its comic-book version

So far the historical background has been gived,the definition of what is meant
by prostitution in contemporary western societieg a this work has been discussed. The
next step is to take a closer look at the struabfiygrostitution. It will be extremely helpful
during the analysis of the image of prostitutesamic books, as each fictional character
represents a specific group.

Prostitution is a complex phenomenon and its girectcan be viewed from
numerous perspectives. In this work various groapgrostitutes, including not only
women but also men, children and transgender pgrsoa part of diverse sectors of sex
services:

The commercial sex industry includes street pnatsbih, massage

brothels, escort services, outcall services, sitps, lap dancing, phone

sex, adult and child pornography, video and intepwnography, and

prostitution tourism. Most women who are in pragtdn for longer than

a few months drift among these various permutatafriithe commercial

sex industry??

The quotation above shows clearly that it woulddifécult to analyze the sex industry
with respect to any specifics of sex workers thdwesesince such categories as gender,
age or social background constantly drift amongdouar sex service activitieRevolving
Door andBehind Closed Dooreeports investigating the New York City prostitutishow
that the age of prostitution workers varies frone tharly teens to the fifties. The

researchers faced the same situation as far aggend living conditions are concerrféd.

19 prostitution Research & Education, “Abort Prosiitn Reasearch and Education,”
http://www.prostitutionresearch.com/factsheet.html.

20 Urban Justice Center, “Revolving Door. An AnalysfsStreet-Based Prostitution in New York City”,
2003, http://www.sexworkersproject.org/downloads/®vingDoor.pdf.
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Moreover, only a small percentage of sex workerigypate in sex-industry activities full-
time. Some of them have legal part-time jobs oy thee students engaging in sex-work.
Statistical data about prostitutes usually comemfpolice reporfs which are also biased
since they address almost exclusively street pudistn while indoor prostitution is not
taken into consideration.

In the situation in which the characteristics ok seorkers and their estimated
number change without distinct regularities, itadvisable to analyze prostitution with
respect to the type of services each working pepsovides. Such being the case, the most
overall division would be into outdoor and indoensces.

The New York report about indoor prostitution salgat “[...]85% of sex work
occurs indoors, while 85% of arrests for prostiintiare made among street-based sex
workers.”? It is again a proof that police reports are notl@mble source of data about this
profession and that a large part of prostitutionas visible for both ordinary people and
law enforcement units.

Only street prostitution can be regarded as outgoostitution. All other aspects of
sex services can be classified as indoor. Strekivgpis a less paid, less exclusive and the
most dangerous aspect of sex work. It can be a gbading point while analyzing
prostitution if the order of describing the variquefessions would be from the less to the
most exclusive ones.

Working on the streets is the most dangerous, eébsetIcomfortable and the least
respected, but because of it visibility the mostspnt in the collective imagination,
including comic books. In reality, working withoslbelter and direct protection is the least

desired by sex workers. Nevertheless, many girtsddeto start going in the streets for

2L pustralian Government. Australian Institute of@imology, “Prostitution : a work-based occupatiam [
Working girls : prostitutes, their life and soctaintrol],”
http://www.aic.gov.au/publications/Icj/working/cHlhtml.

2 sex Workers Project Urban Justice Center, “Behlagé&iDoors An Analysis of Indoor Sex Work in New
York City,” 2005, http://www.sexworkersproject.org/downloads/Behina§gidDoors. pdf.
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several reasons. Firstly, practically every persam engage in street prostitution because it
demands no specific skills or looks. It is low-pa@hd the clients have no high
expectations. Secondly, service is fast and if>aveerker knows how to attract clients,
they can make money fast and allocate it for themst urgent needs. The interviewed
female prostitute says:

| needed a hundred dollars a night to maintainugy dirabit and keep a

room somewhere. It meant to turn seven or eigtikgrat night till four

in the morning. [. . .] For the first time | rarethisk of being busted. [. . .]

on the streets, how do you know who you're goni pp?°
The quotation comes from a woman who, like manygo#ex workers, started her career
in sex industry from the position of an exclusiveogtitute but became addicted to
substances and had no other choice but to engasteetwalking. Her habits made her
incapable of maintaining clients with high expeictas. She entered the world of client and
police abuse, which is present to some extent émyeaspect of prostitution but is common
only in streetwalking. From her point of view thend she entered appeared extremely
violent but there are sources that find sex wogeasonality the main factor conditioning
their position on the streets:

in street prostitution much depends on how an idd& interacts with

this environment. There are women who seem to Ipgep&al victims,

who are being constantly robbed, beaten or rapedJo them, every

client and other man on the street is a threat][.On the other hand

there are women who are stimulated by street widiky seem to enjoy

the action and excitement [. . .]They have fun camitating with men

and have talent for a good sales pitch, which Isrithgm a high number

Z«shanel Yang — Easy Steps to Success » Intervighwthe Prostitute.”
http://shanelyang.com/2008/01/06/interview-with®#0-prostitute/.
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of jobs [. . .] they make large amounts of moneyrfrquick turnovers or

“short-time” with many client$?
Another strong characteristic of working on theests that differentiates outdoor
prostitution from indoor one is its focus on morey physical sex exchange. A former
streetwalker says:

| used to lie there with my hands behind my headl @m mathematics’

equations in my head or memorize the keyboard tyjpew It was

strictly a transaction. No conversation, no actimg,myth around it, no

romanticism. It was purely a business transaction.
Conversely, romanticism and a myth of intimacy iesent in all forms of indoor
prostitution. A street walker, unlike other prastits, asks for the money first, very openly
showing the impersonality of the barter to therntdliefhe environment is the major factor
that prevents them from adding any decorum to ghysictivities; focus on fast profit and
low quality of services makes it so crude, too: ‘@Astreet walker, | didn’t have to act. | let
myself show the contempt | felt for the tricks. Yh&eren't paying enough to make it
worth performing for them?®

If a sex worker is given, or has a shelter ofrtlo@n, the character of sex services
changes considerably. The physical comfort is higimel so is the quality of services. The
price rises but many clients prefer to pay for mbn just plain, physical intercourse.
Historically, the most common institutions of indgarostitution were brothels. It

was more convenient to have one fixed place tamdorterotic pleasure than to wander in

the streets and look for a person to have sex withmany countries a brothel was a

4 Roberta Perkingrostitution: a work - based occupatiofustralian Government. Australian Institute of
Criminology, http://www.aic.gov.au/publicationshsjprking/ch1-1.html.
*“Shanel Yang - Easy Steps to Success » Intervigvtive Prostitute.”
gsttp://shanelyang.com/2008/01/06/interview-with%ﬁ)-prostitute/.

Ibid.
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location for social meetings, a place to meet hand a mayof’ Nevertheless, with the
development of telephone and the Internet, the rieec fixed place of meetings has
disappeared. Brothels still exist, such as the tesunny Ranch in Nevada but to a large
extent they have been replaced by escort agendiesewthe meetings with clients are
conducted at a sex-worker’s place and the agese¥f ibnly manages meeting schedules
and provides advertising for the girls. Apart frgrostitutes working in brothels and
through agencies, many other work on their own,tirget clients from mutual
recommendations. Such indoor sex-laborers arrangetings with clients mostly by
telephone and are often called “call-girls.”

Sex workers from this sector of services have te ehout their looks, behavior and
contacts greatly. The better they look, the riatliegnts they get. A professional call-girl
spends the day on the preparations for the mewiitnga client. In such case, there may be
one, two meetings a day, but they are very welll p@onversations about the payment are
unacceptable during the meeting and the paymaegit issgiven indirectly. More exclusive
call girls play the role of classy, rich girls:

As a call girl, I had lunch at the same placesetgavomen had lunch.

There was no way of telling me apart from nobodeeh the upper tax

bracket. | made my own hours, no more than thresmdrours of work at

evening. | didn't have to accept calls. All | haddo was play a rol@.

Their way of life resembles the lifestyles of upptasses, even if it depends mostly on
acting. In many cases a relationship with a sexceifrom this category is reminiscent of
promiscuous consumption:

| always had money in my pocket. | didn't know wlia¢ inside of the

subway smelled like. Nobody traveled any other exagept by cab. | ate

2" American PimppVD. Directed by Albert Hughes, Allen Hughes, Underld Entertainment, 1999.
“«shanel Yang - Easy Steps to Success » Intervigghvtive Prostitute.”
http://shanelyang.com/2008/01/06/interview-with®#0-prostitute/.
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in all the best restaurants and | drank in allligst clubs. A lot of people

wanted you to go out to dinner with them. All yoadhto do was to be an

ornament?®
In such conditions danger of disease, violencenmoenter with the police is minimal.
Moreover, call-girls rely on discreet publicity,ecommendations and internet resources
such as web-cams, forums and online message boednds) minimize the probability of
meeting an aggressive or mentally-unstable person:

Any john who was obnoxious or aggressive was justsed out of your

book. You passed the word around that this persas nmot somebody

other people should call. We used to share nunibstandard procedure

[. . .] somebody new gave half of what they got fin&t time for each

number. You'd tell them: ‘Call so-and-so. That'sfifty dollar trick.’

They would give you twenty five dollars. Then thewber was theirs
Many independent work-girls act in a way describbdve since such behavior eliminates
the need of an intermediary or any form of orgashizpostitution, which is closely
connected with crime and high competitiin.

A client of a call girl is often more concerned hiheir appearance and behavior
than with the physical intercourse. In fact, marigrts do not get involved at all in
physical sex. A good call-girl relies on her amktto play various “roles” and adapt to the
client's needs. Some of the clients look for “arpatar experience’® which means
meeting with a very aggressive and promiscuous wexker, while others prefer

“girlfriend experience® an ersatz of a regular relationship with an affectte and

2 |bid.
0 |bid.
3L «prostitution : a work-based occupation [in: Wartigirls : prostitutes, their life and social cait?
http://www.aic.gov.au/publications/Icj/working/cHlhtml.
:2 Cathouse: The Seri€dason 1, DVD. Directed by Patti Kaplan, GeongelBctions, 2005.
Ibid.
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delicate girl\boy that gives an illusion of actdalting. Many clients, before encountering a
call-girl, exchange e-mails or chat to pick an wudiial that fulfills their needs as far as
character is concerned.
A few sex workers become celebrity prostitutes ulgfomedia or business career.

The most known recently is Carol Leigh, widely kmoas the Scarlot Harlot. Being a
prostitute, she actively engages in the sex workagists movement; she is also a writer,
painter and a satirisf. In fact, she coined the term “sex worker” usedtiis paper®
Melissa Gira, a San Francisco prostitute killed {gsar, was a co-founder &ound, Not
Gagged a group blog written by and for sex workers. €birof so-called experts speaking
for sex workers in the mainstream media, Gira ectdhe site as a forum where working
women could express their opinions, reactions amstritions.®® Heidi Fleiss, a heroine
of “Hollywood Madam” documentary, is another exaeplf celebrity prostitute. Not so
much an activist of “sex workers” cause, she owarsfaime to her own managerial skills.
Today she is the owner of “Hollywood Madam” boutqu

Elite prostitutes are at the top of the hierarcWkhile the former group relies on
some degree of publicity, with elite prostitutes tbss they are seen, the more prestigious
clients they get. Their high esteem comes from ithesion of intimacy and real
relationship:

promiscuity, impersonality and affective neutraligte the mechanisms

separating sexual and emotional intimacy in praistin and making it a form

of service work within the regular marketplace [] Those characteristics

3 Carol Leigh, “Prostitution Issues-Biography: Calreigh aka Scarlot Harlot,”
http://www.bayswan.org/Scarlot_ Resume.html.

% Official Website for Unrepentant Whore, “Collectétbrks of Scarlot Harlot,”
http://www.unrepentantwhore.com/.

% “Radical Left : Sex & Society: Prostitutes Condemmwith Extreme Prejudice,”
http://www.radicalleft.net/blog/_archives/2008/5680681.html.
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however are mixed with real or pseudo-intimacy ighh—status form of

prostitution®’
In Gold Diggers, Silver Minersa book about prostitution among frontier peophe t
author states that the basic characteristics oftpution like hire, promiscuity and
impersonality are less visible the higher the clafsa prostitute. “The less blatantly they
bartered sex, the more money and esteem they codaagn . .] the most successful
prostitutes were usually the most “ladylik&.Looking at the groups already analyzed it
becomes apparent that the basic standards of straking are forbidden and never
mentioned in elite prostitution. “High status pitges try to convince customers (and
occasionally themselves) that their activities iweo intrinsic character rather than
extrinsic rewards>® With elite prostitutes, role-playing and seducarg the basic skills
which make this sector of sex business resembldaedating or marriage with the only
difference being a payment:

Elite prostitutes derived their status from mariythee same personal

attributes and interactional skills with which restable women achieved

advantageous marriages.[. . .] The highest-statostifutes sustained

relationship resembling marriage in their privaack of promiscuity,

intimacy, and subtle economic excharge.

“Sponsoring” resembles elite prostitution but theyment is often not money but
gifts, favors or promise of career accelerations k long-term commitment but based on
material grounds. It is similar to marriage madeffivancial needs but is not in any way

legally sanctioned. A client pays for all the agpexf meeting with a woman:

37 Marion Goldman,Prostitution and Social Life on the Comstock CofMichigan The University of
Michigan Press, 1981), 155.

*® bid., 73.

% |pid.

0 GoldmanGold Diggers & Silver Miners98.
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Wigkszai¢ sponsorow nie traktuje swoich dziewczyn przedmiato

Gdyby chodzito o seks nie ptaciliby tyle piedky. Imponuje im toze

moga mie¢ na wtasnéé pickna, zadban kobiet z ktém mog sie bez

wstydu pokaza*

This category ends the overall look on various gsoof prostitutes. However the
above discussion has not addressed various fetishitsat may appear in any of these
groups. Among them the aspect of sadomasochisticrdmce is the one that needs special
attention as being often presented in graphic tiaes

The figure of a dominatrix, a physically or psyatgitally dominating woman,
especially in sadomasochistic relationéhip particularly interesting, since sex industry is
most frequently based on male dominanceLdonse Women, Lecherous Men. A Feminist
Philosophy of Sexthe author wonders if such superiority is notyomin illusion:
“pornography is both an expression of men’s pulgpower as members of the
institutionally dominant gendered class and an esgion of their lack of personal
power.”® |s the figure of a dominatrix a proof that prastt women have power over
men? Lily Fine, a professional dominatrix, explaifi$n interested in manipulating what's
in the mind.** It seems that she has some control over her climvertheless she later
says: “I may hurt you, but I will not harm you: illanot hit you too hard, take you further
than you want to go or give you an infectidi.Again, as with all indoor aspects of
prostitution, the basic element is role-playing fpened for a client's wish. Male

equivalent of dominatrix: Van, a “slave master’nrd.os Angeles says: “I'm an arti§®”

“! Renata Gardigrzjawisko sponsoringu jako forma prostytucji kalsie(Warszawa: Impuls, 2007), 52.
42 «“Dominatrix — Definition,” Merriam - Webster Omié Dictionary, http://www.merriam-
webster.com/dictionary/dominatrix.

43 Linda LeMoncheckLoose Women, Lecherous Men. A Feminist Philosogh$es, (Oxford: Oxford
University Press, 1997), 127.

““The Pleasure of Pain,” Psychology Today, httpswpsychologytoday.com/articles/pto-19990901-
000039.html.

*® Ibid.

6101 Rent Boy€)VD. Directed by Fenton Bailey, Randy Barbato, Cinen2&qo.

29



and speaks vividly of his artificial dungeon whéis clients can fulfill their fantasies. It is
all a carefully planned show. Clients are spe@iople having the desire of experiencing
humiliation, pain and the feeling of being absdiutender someone else’s control.

Sadomasochism involves a highly unbalanced powdatiaaship

established through role-playing, bondage, andierinfliction of pain.

The essential component is not the pain or bondagH, but rather the

knowledge that one person has complete control ihneeother, deciding

what that person will hear, do, taste, touch, saed feef*’

In such activities they seek refuge from everyddg problems and various
responsibilities:

Anxieties about mortgages and taxes, stresses dhumithess partners

and job deadlines are vanquished each time thgdlolgjts the flesh. The

businessman is reduced to a physical creatureiraxistly in the here

and now, feeling the pain and pleastite.

Both clients with similar anxieties and dominatsigve masters will be examined in the
next chapter of this thesis. They make an interggiart of comic books universe.

As it was said at the beginning of this chaptaosptutes shift among various
sectors of sex serviceRevolving DoorandBehind Closed Doorkoth suggest to some
extent that the career of a prostitute can be hidiverse. However, prostitutes working in
any category should not be analyzed separatelyeTdre other groups involved in sex
services. These include pimps, madams, police kent€themselves; they are all present

in graphic narratives and complete the image o$tgrdion.

47 “The Pleasure of Pain,” http://www.psychologytga@mm/articles/pto-19990901-000039.html.
48 i
Ibid.
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Pimps are, most frequently, males who solicit ntbefor a prostitutd’ The
relationship between both sides may seem uncont@ticand based on the business
exchange but in reality it reveals different faceisd strongly influences the life a
prostitute leads.

In the United States structure of pimping is noifiad. Many pimps work alone while
others organize themselves in small groups thatrais pornography businesses.

The beginnings of pimping are hard to trace, buth meho gave prostitutes
protection and managed their meetings with clidratge been culturally present since the
Middle Ages. As far as the United States is conegrnAfro-American pimps emerged
after the abolition of slavery when free young ARkmerican girls were able to take
financial advantage of their bodies. Pimping was ohfew “professions” that a black
man could have been successful’in.

Pimps themselves see their occupation as puredsssand prostitutes as sources
of profit. Denis Hof, the owner of Bunny Ranch,lsdlimself a pimp and a successful
businessman at the same tith&lany pimps call Hugh Hefner, tiidayboyowner, “a
legal pimp.®?

While men perceive pimping as business, prostitofeen become victims of this
attitude and do not benefitom such relationsThey are very often forced to prostitution
through drug addiction and physical abuse. Onthefpimps interviewed iAmerican
Pimp justifies beating up a prostitute as “thinking ises about the money?

Nevertheless, there islarge group of women willing to chose a pimp frdmir own free

49 “Pimp — Definition”, Merriam-Webster Online Dictiary, http://www.merriam-
webster.com/dictionary/pimp%5B1%5D.

0 American PimppVD, Directed by Albert Hughes, Allen Hughes, Underld Entertainment, 1999.
*L Cathouse: The Seri&eason 1, DVD. Directed by Patti Kaplan. GeorgslBetions, 2005.

2 American Pimp1999.

>3 |bid.
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will.>* Such a situation has several causes. Firstly, mémps start as lovers or family
relatives of women whom they later violently orabgh cunning persuasion “turn out” to
prostitution: “Pimps target girls or women who seeraive, lonely, homeless, and
rebellious. At first, the attention and feignedeation from the pimp convinces her to "be
his woman.®® Moreover, pimping itself reminds regular relationship or a marriage with
an abusive and violent man who treats his “lady’aasobject: “Pimps ultimately keep
prostituted women in virtual captivity by verbaluse - making a woman feel that she is
utterly worthless: a toilet, a piece of trash; dnydphysical coercion - beatings and the
threat of torture’®

Such dependence is deeply rooted in the Westetnreulvhere men perceived
women as childlike creatures not capable of takiage of themselves or earning money
and in need of constant protection: “The prostipitap relationship is antithetical to the
cultural idea of a strong, self-reliant male prtiteg a woman from pitfalls and
predators.®’ Moreover, many women themselves prefer to betong pimp, convinced
that only he can give them proper protection, ogatheir life as a prostitute, act as a
guide in the underground world, and be a suppliexr shelter, clothes and useful contacts.
It is a paradox that many working girls stay wikteir pimps afraid of losing financial
control while it is a pimp who in fact controls tkearnings: “there is something so sad to
me about a woman, younger or older, who goes odtveorks all night to make her
money, and then she turns it over to some guy, déwdes where it goes. There is
something not right going on ther® Abused prostitutes often do not leave their atsuse

since “[hJumans bond emotionally to their abusessagsychological strategy to survive

54 [1;
Ibid.
*® Prostitution Research & Education, “Abort Progtitn Reasearch and Education.”,
http://www.prostitutionresearch.com/factsheet.html.
56 [|h;
Ibid.
>" GoldmanGold Diggers & Silver Miners]02.
%8 Urban Justice Center, “Revolving Door. An AnalysfsStreet-Based Prostitution in New York City”,
2003, http://www.sexworkersproject.org/downloads/®vingDoor.pdf.
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under conditions of captivity’® Fortunately, aRevolving Doosuggests, many prostitutes
were repelled by pimps and stayed away from themingesuch dependence as
troublesomé®

Madams act like pimps, nevertheless, while pimpfgasion evokes negative
connotations, madams seem more positive. Theyiened mainly as businesswomen and
in the past they gained respect for running a lessin

Madams gained esteem within disreputable commuiuitythe very

management skills which some respectable peoplderoned. Running

a brothel was a job [. . .] women who run brothaigvided prostitutes

and customers with tangible services which pimplsndit®*

Many sex workers become madams to help otherfdesgate prostitutes: Deborah Jeane
Palfrey, better known as "the D.C. Madam," becam&dam, claiming that she was
"appalled and disgusted by the way women in thebsisiness were treateff.”

The relationship with the police belongs to theateg sides of prostitution. Male
policemen, affected by the negative common viewpmfstitution and the belief in the
inferiority of women , abuse sex workers, inste&grotecting them. They perceive most
prostitutes as “bad girls” disrupting the sociatl@r and responsible for their own life
situation. Disrespectful attitudes are common: “‘Thesat us like lowlife, they say ‘we
gotta go clean up the trash.” They still look atiybe same way as when they see you on

the street —'why should we help you?'So is the use of bad language:

% prostitution Research & Education, “Abort Prosiitn Reasearch and Education.”,
http://www.prostitutionresearch.com/factsheet.html.

% Urban Justice Center, “Revolving Door. An AnalysisStreet-Based Prostitution in New York City”,
2003, http://www.sexworkersproject.org/downloads/®vingDoor.pdf.

®1 GoldmanGold Diggers & Silver Miners75.

®2«Radical Left : Sex & Society: Prostitutes Condemwith Extreme Prejudice.”
http://www.radicalleft.net/blog/_archives/2008/2680681.html.

83 Urban Justice Center, “Revolving Door. An AnalysfsStreet-Based Prostitution in New York City”,
2003, http://www.sexworkersproject.org/downloads/®vingDoor.pdf.
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Celia and Sissy repeat that the police are alsp disrespectful in their

use of language. They reported that officers ugeeat deal of profanity

when they talk to the women, calling them “bitchless and sluts” and

asking “you’re not dead yet?” Mary concurs, “Thelig® are nasty,

sarcastic, degrading®
Moreover, asRevolving Doorreport on street prostitution presents, sexual @mgbical
harassment occurs on a daily irrespective of the o geography. It seems that violence
depends only on personal charaéteNone of the sex workers interviewed in the New
York City report declared receiving help from thelipe in dangerous situatioffs
Moreover, many attempts by sex workers to repodiewit crimes against them are
disregarded by the legal forces:

[those]who attempted to report violent crimes wetd by the police that

their complaints would not be accepted, that teisvhat they should

expect, and that they deserve all that they getetWthese women

experienced further violence, they did not turth police®’

It is clearly visible that interactions with theljpe fall into the negative category.
The situation with clients, often referred to a®hfjs,” appears to be much more
complicated. Clients vary depending on the positdbra prostitute: call girls and elite
prostitutes are treated well, many regulars arewve with them, while street walkers are
often verbally and physically abused. Such schezeens to be connected with the illusion
of intimacy. The greater the illusion, the lessei and disrespectful the client is.

Street walkers have developed their own strategfieself-defense against violent

clients that include relying on their instincts,vae working in cars, trying to meet only

% |bid.
% |bid.
% |hid.
7 bid.
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with familiar clients, working in small groups aril well- known area&® The popular
belief that a prostitute cannot be raped also aseslsexual violence against sex workers:
“The tacit acceptance of such violence, as indcaiethe indifference of both society and
the police, combined with a refusal to take it@asly, encourages [itf®

So far, clients, the police and escorts ( pimps mr@dams) as well as the overall
structure of prostitution services analyzed . Hosvevmany aspects of prostitution are
connected with its mental reception rather tharhlie facts. The following part of this
chapter will be devoted to the function of progdidn in the contemporary Western culture.
This part addresses the causes of negative commsaif prostitution in the society and
the discussion of its role in the modern culture.

All definitions of prostitution presented in thgaper focus on the practical and
business-like aspects. Ignoring the emotional dsimnhelps to be more specific but the
definitions based on the temperamental receptién@astitution also exist, such as one
presented irSociology of Deviant Behaviolt is summarized below for the sake of the
next part of this chapter devoted to the fundamegtsestion of prostitution as a
condemned profession:

Prostitution is sexual intercourse on a promiscuand regular
basis, with emotional indifferenc@.
In this case indifference and promiscuity are sagrbasic characteristics of sex-service
and common people disapprove of prostitution bexaisthese specifics. However, the
issue is far more complex.
As the historical outline demonstrates, in thet passtitutes had multiple tasks in

the society and in some cases were respected mamentves. Isolating and reducing the

68 (i
Ibid.
% Urban Justice Center, “Revolving Door. An AnalysisStreet-Based Prostitution in New York City”,
2003, http://www.sexworkersproject.org/downloads/®vingDoor.pdf.
0 Marshal B. ClinardSociology of Deviant Behaviofyladison, University of Wisconsin, 1974), 56.
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role of a prostitute to that of a person satisfyingn’s carnal needs has caused the gradual
outlawing and incorporation into a criminal worldevertheless, even in areas where
prostitution is legalized, like Nevada, prostitutistill causes controversy. This seems to
suggest that the causes of the disapproval of tlodegsion go further than the
criminological side. Examining them may prove helph the analysis of the fictional
image of prostitution in comic books.

Prostitution may be perceived only as a job andhe areas where it is legalized,
sex workers strongly emphasize the business sitleegirofession. For them it is a purely
capitalistic venture with a buyer and a seller,vater and receiver, following the
principles of supply and demafidMany sex workers who chose prostitution as me#éns o
earning money perceive their occupation in a simmtanner: “I use my body to earn a
living. What is a difference between working withy thands and working with my
pussy?*? In the HBO serie§ he Cathouse the Body Ranch brothel with its structure is
presented exclusively as a company with a set akeve possessive of certain skills.
Roberta Perkins, the author of “Prostitution: akvoased occupation” claims that in many
aspects prostitution resembles common job: it id had demanding and one needs to gain
specific abilities to be successfdiThe language of prostitution labor resembles tassin

language: there are “customers,” “working girlsfe€,” “boss,” and a “workplace.”
Prostitutes often speak of “taking their time offist like in any regular job'

Nevertheless, people at large refuse to treat ipwbsh in a way described above and
attach a moral dimension to the profession. Othmupations dealing with physical

intimacy, such as doctors, are greatly respecteate®er, many attempts at legalizing

" “prostitution : a work-based occupation [in: Waniigirls : prostitutes, their life and social canit?’,
http://www.aic.gov.au/publications/Icj/working/cHlhtml.
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prostitution, (Germany, South Africa) are stronghgented by the citizens. This situation
stems from several reasons.

Firstly, it must be again emphasized that in modenes prostitutes have been
deprived of all their social functions: spirituglitcloseness to gods, respectful source of
relief and wisdom. If a person’s role in societyrésluced to satisfying bodily needs that
are perceived as low and to some extent dirtyedmes easy to condemn such a person,
especially if this person is a woman in a patriafcociety.

Secondly, the lack of sincere affection and intigntwat distinguishes prostitution
from other sexual activities is unacceptable féarge part of the society, in which sex is
automatically tied to marriage, procreation andcated “romantic love”. In prostitution
all the above elements are replaced with the neeohéterial gratification. In other words,
it is the clash of two fields: work and sexual ple@, which is seen as offensive. The
author ofGold Diggers & Silver Miners. Prostitution and SalcLife on the Comstock Code
writes: “ldeally, work in the public sphere is segtad from conscious sexuality, but in
prostitution, sex and work are on@.”

Camilla Kronkvist, the author of “Is prostitutionamally wrong?” argues that people
tend to condemn prostitution according to the saaerns as they used to condemn
premarital sex: lovemaking was directly connectedhairriage, and any other venues was
wrong. In the contemporary world sex is directlyngected with romantic notion of love,
thus prostitution, which deprives sex of its roni@aetement, is disapproved.

Moreover, in Protestant societies, such as theedrftates, the condemnation of the
idea of mixing work and bodily pleasures is esealat

sex was a disruptive factor in the orderly pursidiibusiness and capital

accumulation[ . . .] For the Christian moralistiramarital sex is “sin”

> GoldmanGold Diggers & Silver Miners]52.
® Kronqvist, “Is Prostitution Morally Wror)” http://web.abo.fi/~ckronqvi/files/prostitutiord
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not deserving the dignity of being referred to a®rk”. In both these

instances their [people’s] responses bear a stretajionship to the

Protestant work ethics, with its doctrine of woskatoil sin as pleasure

and work never equated with pleas(fe.
While many working girls try to defend themselvetivthe argument that their profession
is just regular work, its connection with “pleasudiminishes it in the eyes of many
contemporaries and makes it impossible to be vieagea regular occupation.

Prostitution is spoken against on many groundsnvblves promiscuity with
strangers while in patriarchal societies each womaxpected to be a possession of one
man, commercializes sex participation outside rage] is a threat to public health; “it
needs police protection in order to operate and tieduces the quality of general law
enforcement,” and, finally, sex with a prostitute brings no pbdigy of marriage or
procreation’’ These and all the above reasons contribute t@dhemon conviction that
prostitution should be marginalized or eliminatednf a contemporary society and give
rise to a full set of stereotypes:

socio-cultural perceptions that prostitutes arbegiexploited victims or
dangerous and depraved ‘bad girls’ themselvesariafstereotypes and
contribute to the perpetuation of social stigma irsgjaeven legal
prostitutes. These stereotypes are premised omagh@mptions that: 1)
sex is different than other kinds of physically edied or emotional
labors; 2) prostitution is dirty; 3) prostitutessavhores in the bad girl,

negative sense of floozies who fuck with husbamds rain families; 4)

7 bid.
8 bid.
?bid.
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prostitutes and prostitution are vectors of diseas& violence,

respectively; and 5) that prostitution is not legite work®
Many people support these ideas in order to sthemgtheir morally positive position in
the society by contrasting themselves with the marG@ondemning one group gives
higher esteem to the other. Moreover, such stegpestynake women even more dependant
on men’s control by showing them that the freeirfgtteeir sexual side or making
advantage of it automatically places them into“ta girl” category.

Everything that has been described above, degrmnostitutes of additional social
functions, connecting sex with romantic love, sapag work from sexual pleasures,
strengthening stereotypes, and connecting prastitwith criminal environment, makes
prostitution perceived as a negative phenomenadifiadally making it difficult for sex
workers to defend their rights and change soctaldes publicly?*

However, there are social groups that do not shaeeview, feminist activists
being the largest. Two sexual revolutions greatignged the receptions of sexuality.
While the first wave of suffrage spoke nothing @ diberation, not to mention the
situation of sex workers, the second and the thimdles of feminism faced a fundamental
question: is prostitution a tool of male dominatmmrather a path to sexual, financial and
moral liberation? This issue, pervading the festidiscourse, has found its reflection also
in comic books drawn by feminist artists. A clossok at it may help in the analysis of
these graphic narratives.

Catharine MacKinnon perceives prostitution as aasibon where a woman is

dispossessedf all civil rights. A sex worker is deprived obkrty, security and privacy.

8 All Academic Research, “What is Wrong with Pragiitn? Assessing Dimensions of Exploitation in
Legal Brothels” authored by Brents Barbara and Hack Kathryn,
http://www.allacademic.com//meta/p_mla_apa_reseaitdtion/1/0/5/4/7/pages105470/p105470-23.php.
81 John InceThe Politics of Lust(Vancouver, BC: Pivotal Press, 2003), 226.

39



He/she also undergoes inhuman treatrfiehtis a view that many feminist contemporaries
share. For them prostitution dehumanizes sex wsrkeating them merely as a tool to
satisfy the needs of (mostly) heterosexual males@mers. Such treatment adds greatly to
women’s subordinate position in the society:

Many radical feminists contend that dancing inpstoars, working as

prostitutes, or posing for pornography reduces wortee marketable

sexual commodities in a patriarchal environmeat thgitimizes men’s

unconditional sexual access to womé&h.”
It also creates the image of a female who is “ecrgwvhatever humiliation, abuse or
physical violence men are willing to dish ofit. Moreover, it fuels up competition among
women instead of cooperation. Women, constantlypmimg over men, can easily be put
under their control.

| viewed all girls as being threats. That's what were all taught. You

can't be friends with another woman, she might ke man. If you tell

her anything about how you really feel, she’ll uisagainst you.(...)the

most important thing in life is the way men feebabyou®®
Feminists also turn attention to those sex worlidrs appear to choose their profession of
their own free will as a way of liberation of woniesex nature:

Women who ,Choose” to be strippers and prostitubeder economic

and psychological duress are mistakenly understasdfreely and

willingly performing sex work, despite the fact treuch work may be

82 Catharine A. MacKennon, “Prostitution and CivilgRts.” Priostitution Research and Education
http://www.prostitutionresearch.com/mackinnoni.htmi

8 Linda LeMoncheckl.oose Women, Lecherous Men. A Feminist PhilosopBgx(Oxford: Oxford
University Press, 1997), 110.

 Ibid.,111.

8%Shanel Yang - Easy Steps to Success » Intervigtvilve Prostitute.”
http://shanelyang.com/2008/01/06/interview-with®#0-prostitute/.
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the only way they can survive or the only work these themselves

capable of performingf

However, the last point has encountered stron@sippn within the feminist group
itself. Many movement activists claim that progtdn has positive sides and many women
seem satisfied as prostitutes. They consciouslpsirostitution for several reasons. For
some the profession provides them with the feeadinigeing in control of their lives and of
men:

The overt hustling society is the microcosm of thst of the society.

The power relationships are the same and the gamethe same. Only

this one | was in control of. The greater one | nitasn the outside

society, if | tried to be me, | wasn't in contradl anything. As a bright,

assertive woman, | had no power. As a cold, maatpd hustler, | had a

lot. | knew | was playing a rof¥.
For many others the world of prostitution is anageefrom domestic violen¥eand can
provide means of financial support and independ&hce

In fact, sex workers whtenjoy the money, the flexibility, and the independe

that their work offers® perceive feminists who condemn their professiothasadvocates
of patriarchal order no different from reactionasgxual puritans. “From this viewpoint,
attacking sex industry in order to save its victimsprecisely the kind of patronizing
moralism that feeds a patriarchy’s obsession wéfining women’s sexuality in men’s
terms.® In some cases sex workers avoid meeting femimigarszations or are hostile

towards them findingfeminists’ and prostitutes’ rights organizationgevitably serving

8 | eMoncheckLoose Women, Lecherous Mdni 1.
87 H

Ibid.
8 | eMoncheckLoose Women, Lecherous Mdd3.
8 |bid.,121.
% |pid., 113.
1 |bid.,114.

41



white, middle-class interests and nees.*From a prostitute point of view, her
stigmatization gives feminists a way to remain “dogirls” who join the moral and
political right in righteously condemning sex workéor being bad*®

Feminists together with prostitutes appear to lmvambiguous way of looking at
sex work. It seems thathe question of positive and negative impact on awanood
stemming from prostitution will not be solvedainly because: “Women who perform
erotic labor are both sexual objects and sexuajestghas they move between these
categories on a continual basis.”

The last section of this chapter is devoted to e¢kamination of the role of a
prostitute in contemporary society. Although bepagceived as a negative element, a sex-
worker is not deprived of her impact on the sociaer and is not dispossessed of her
presence in graphic narratives.

The influence of social views concerning prostisuséarts as soon as early teenage
years of any child. Many children take specifici@ts$ to avoid being identified as a “bad
girl” or “a slut"® while others are impressed by the media imagepbstitute® After the
age of puberty some of them will participate in services for several reasons.

Firstly, a regular relationship with a girlfriend a wife often does not fulfill a
man’s sexual needs. The “good girl” model, basetherMiddle Age “virgin” deprived of
sexual drive, will not, in many cases, satisfy axfmaeeds:

Seen as uninterested and submissive, heterosexarabnis sexuality

was viewed as in the service of her husband. Reiggand patriarchal

discourses promoted women’s chastity thereby makimg idea of

*2bid., 115.

% bid., 136.

% Danielle R. EganDancing for Dollars and Paying for Love. The ridaships between Exotic Dancers
and their Regulars(New York: Palgrave Macmillian, 2006), 93.

* bid., XIII.

% Judith Hahn, “Loving a Prostitute.”, Religion Ond.org, http://www.religion-
online.org/showarticle.asp?title=832.
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women’s sexual autonomy an oxymoron and any womam liked sex,

suspect?’
A prostitute, presented as a contrast to the réspedfe, is the one to dwell in the world
of bodily pleasures, thus able to appease sexungjenti

Another factor is that contemporary culture oftenposes certain values and

requirements in sexual life and some men despgratglto fulfill them: “The general
culture stimulates the importance of sexual valime$ife and the satisfaction of these
values may be difficult for many of the unmarriediaome of the married”In this case,
turning to a prostitute may both satisfy the negals enrich the knowledge afs amandi
In the HBO serie€athouse working girls had regular lessons with their oteeto teach
them various “tricks”. Many men were visiting theothel with their spouses, to improve
their sexual side of relationshiff’

Some sources claim that it is only natural for nterhave sex deprived of any
commitment with a professional woman:

Something is lacking in a man who has never awakennameless bed,

and not seen on his pillow a head that he will se# again, leaving at

any moment and leaving him feeling so content, svear with a tingly

sensation of release and fulfillment for the cotiap he has indulged in

impulsively, knowing he will not regret his choiegth memories of new

realms he has tastéd.

7 Egan Dancing for Dollars and Paying for Loy8.

% GoldmanGold Diggers & Silver Miner4/40.

9 “prostitution : a work-based occupation [in: Wartigirls : prostitutes, their life and social cait?
http://www.aic.gov.au/publications/Icj/working/cHlhtml.

1% cathouse: The Seri&deason 1, DVD. Directed by Patti Kaplan. GeorgslBetions, 2005.

101 «“History of prostitution,” Sydney Outcalls Netwark
http://www.sydneyoutcalls.com/sydney_outcalls_higtof prostitution.asp.
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Others, on the other hand, attend sexual servarethé need of feelings, such as love or
friendship'®* Many understand a brothel and a prostitute agutiens in the presence of
whom they can show their immoral desires and fuliém without risk of being despised
by their families and partners:

Some men paid for sex THEY felt was deviant. Theyeapaying so that

nobody would accuse them of being perverted oy dirtnasty. A large

proportion of these guys asked things that wereahail deviant. Many

of them wanted oral sex. They felt that they colildsk their wives or

girlfriends because they'd be repulsé?”

Moreover, visiting a prostitute will not result pregnancy and is thus less risky
than other extramarital intercourses. It also sthawdt be forgotten that “prostitutes give
relief to armed forces personnel and for those Wwhwe to work far away from their
families.”®* However, as it was mentioned earlier, clients paginly not for bodily
pleasures, but for fantasies. Fulfilling these dregeems to be another facet of prostitutes’
role in the society.

Role-playing in prostitution starts is already neatkin the vocabulary used. Sex
workers and clients have working namféBoth groups can hide beneath this artificial
construct. If working in sex industry is only pairie, both sides of a barter can keep
everyday life and the work apart: “when I'm at hqriie at home, when I'm at a club, I'm
at a club.**® Many sources present prostitution mainly as acdiugthe client's wishes. It

is present in the world of strippers and eroticadas:

192 Egan Dancing for Dollars and Paying for Loy&39.

1%3«shanel Yang - Easy Steps to Success » Intervigvthe Prostitute.”
http://shanelyang.com/2008/01/06/interview-with9®#0-prostitute/.

194 «prostitution : a work-based occupation [in: Wardigirls : prostitutes, their life and social cati”
http://www.aic.gov.au/publications/Icj/working/cHlhtml.

1%535hanel Yang - Easy Steps to Success » Intervidtvthe Prostitute.”
http://shanelyang.com/2008/01/06/interview-with9®#0-prostitute/.

196 Egan Dancing for Dollars and Paying for Loy60.

44



A stripper provides her customers with fantasfe®al sex because she

is a sexually enticing woman often no more thaaram's length away.

Prostitutes are paid to give reality to their oustr's sexual

imaginings:®’
This also has a basic role in the profession @llgrl whose success depends heavily on
her appearance of a regular high-class companion:

The myth is that it is a social occasion. You'repested to be well

dressed, well made up, appear to be glad to seand m. |There is a

given way of dressing in that league — that is tesds well but not

ostentatiously. You have to pass doormen, cabdriweou have to look

as if you belong in those buildings on Park AvermuweCentral Park

West!®
In the101 Rent Boydocumentary about independent male prostitutesggsdondents
presented themselves as actors and displayerientlfantasies. It must be emphasized
that in prostitution what client buys is not a plegéintercourse buthe power over
another person, or the power not to think of thesptute as another person. [...] the right
to treat the prostitute in a way he would not oatyntreat another human
being.”*Unfortunately, both clients and sex workers ofteselthemselves in the world of
fantasies. Prostitutes become unable to lead erelift life, as Scott Black frod01 Rent
Boys:

You become your job. | became what | did. | becaaleustler. | became

cold, | became hard, | become turned off, | becammab. Even when |

1971 eMoncheckLoose Women, Lecherous Mé32.

1% «shanel Yang - Easy Steps to Success » Intervigvthe Prostitute.”
http://shanelyang.com/2008/01/06/interview-with®#0-prostitute/.

199K ronquist, “Is Prostitution Morally Wrorgy” http://web.abo.fi/~ckronqviffiles/prostitutiordf
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wasn't hustling, | was a hustler.(...) People aréniiit to switch on and

off like water faucets:°
Clients confuse acting with a real character ofeespn. This “emotional consumption”
leads to the situation where “stuck in the paraclxposition of being customers while
feeling like lovers, regulars were mired in thesdigsfaction (and masochism) of paying
for love.”!

To sum up, there are multiple facets of the praiprofession that must be taken

into consideration before examining the world leé profession in graphic narratives. A
brief look at the position of a prostitute in theceent cultures of the Mediterranean shows
that her place in contemporary society is veryeddht from that from the past while
graphic narratives draw ideas from both. The dedfiniand a brief look at the structure
will enable the deep analysis of various charactlsscribed in the next two chapters.
Additionally, the presentation of the perceptiorissex work, the common view and the

feminist approach, will make it easier to underdtapecific circumstances and conditions

of the society under which protagonists of the yred graphic narratives act.

110 |;
Ibid.
11 Egan Dancing for Dollars and Paying for Loy&45.
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Chapter two
The Representations of Prostitutesand Prostitution in Cartoons and

Short Forms of Sequential Art.

“It's by caricatures that foreigners judge us.”

Frangois Mauriac

Having described history and character of the gmsibn and the role of the
prostitute in the social realities of the USA, llwiow discuss her representations in the
vast world of sequential art. The following chapdescusses various short forms of comics
that appeared in the history of comic books andudes on three of them: cartoons
appearing in periodicals considered the first pfotans' of comics by many critics and
authors, comic strips, which in this paper arehferrtdivided into press and online comic
strips, and the ephemeral phenomenon of Tijuanke&iff hese forms of sequential art are
discussed jointly in one chapter because theirtdbom and high simplification of both
plot and characters makes them closely relatedraasfthe type of conveying message is
concerned.

There is a grave difference when it comes to slooms of sequential art and long
ones, like comic books or graphic novels. Havinghair disposal scarcity of space and
means, the authors become very brief in their tlseamel often reduce characters, places
and events to merely symbols or stereotypes. Tmenumication is brief, very often
taking the form of situational and concise humosatire. This radically affects the picture
of the world in such short forms and provides &d#nt point of view from that in longer

forms of comics. In the case of short comic fornthes artist focuses on contemporary

! Joseph WitekArt Spiegelman: Conversatiofiackson: University Press of Mississippi, 2000§6.
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issues and clear message more than on the inggipiotagonists. As William Garland
Rogers says about the artist who produces cartdbasts rather than eternal verities are
his stock in trade. Instead of a philosophy, heddiddn opinion — maybe a grudge, a
fondness, a prejudice, a wish, a feaihe main role of cartoons or comic strips is mot t
entertain, although they may well be entertainibgt to attack and pinpoint social
illnesses, criticize injustices, wars, oppressionl ghe state of affairs of society within
which context they were made: “They are works of #iey are also expose$Garland
claims. From the point of view of this paper itk interesting to observe how the image
of the prostitute is conveyed in such concise fornsl how her picture and social
receptions of the profession are mirrored in them.

Cartoons are the first group analyzed in this tdrap\lthough still controversial as
proto-comics, they are regarded by many academigsamic book artists as the form of
art closely related to early manifestations of amsnnot yet even sequential in many cases.
They are rooted in the most primordial form witheaflustration and the single textual
description underneath, the form widely used uhel early 28 century when the form of
a comic strip with narrative told in a sequencepicfures and with text incorporated into
pictures in speech balloons evolved. Cartoon amra bf graphic art was used since the
early 1840s as a pictorial parody utilizing canicat satire, and usually humdroday
cartoons are “used primarily for conveying politicammentary and editorial opinion in
newspapers and for social comedy and visual winagazines® Their humor is “of its
own time and age, reflecting life in its own enwvinment and current situation.[. . .] It's

purpose is immediacy."This role of cartoons as a concise commentaryotgemporary

2 William Garland, Rogersviightier Than the Sword: Cartoon, Caricature, Séc@mmen{New York:
Harcourt, 1969), 15.

® Ibid.

* Encyclopedia Britannica, “cartoon (pictorial paypd Encyclopedia Britannica eb.com,
http://www.britannica.com/EBchecked/topic/97515{can.

® Nick Meglin, The Art of Humorous lllustratigriNew York: Watson-Guptill, 1973), 11.
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life influences and conditions the form and chagaof the message. A number of political
and purely entertaining cartoons that were analyeedhis paper provide an interesting
insight into social perceptions of prostitution.

Prostitutes were present in political cartoons esitite earliest times. They were
depicted as one of social evils or the effects mfepty, a problem to point out to and a
profession to condemn. In this®8entury work of George Cruikshank they stand as on
of social evils which pervade society when times laard and people are unable to find

proper work.
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In the USA prostitutes were generally depictedsasial outcasts that should be
avoided or eliminated. In the anonymous illustnatielow they are presented as a group

of women that should be hidden from public vievilesr profession was shameful.

A PLAGUE OF PROSTITUTES ;
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Vintage cartoons depicted prostitutes realistycah far as the form is concerned
and there was no oversimplification in details lie realm of mediurfh,However, in the
accompanying narration these women were presentaad eéxtreme oversimplification as a
homogenous group of “fallen women” and social dudpo The ways to becoming a
prostitute were very often depicted as cautionalgst for decent girls, warning them
against becoming such a “woman adrift.” The repregens of prostitution served as an
anti-example and condemnation of negative phenonierthe society. In this respect,
American cartoons had their roots in English salrillustrations. It is among them where
a perfect example of an image and role of a prdstih vintage cartoons can be fouAd.
Harlot's Progressby William Hogarth is a set of six illustrationsegenting the scenes
from the life of a prostitute, from her beginnings the profession till her death. The
example, kept in form of chronologically arrangédsirations, perfectly demonstrates the
connection of the realistic form with highly biasetereotypical and moralistic content. In
all vintage cartoons the depicted prostitutes sasva symbol with a very narrow semantic
range. This also excludes the possibility of incoghing any role of a prostitute described
in the first chapter, except for the evidence dfipechal norms influencing the society and
stigmatizing prostitutes. The oversimplified pi@sirof a woman of light manners reflected
social patterns and stereotypes of their times simaped political and social views on
prostitutes placing them in the category of “fallas opposed to “good girls.”

In contemporary cartoon the form and the imagihgrostitutes differ radically.
The artistic manner of depicting, often highly slifigd, reflects concurrent fashions in

caricature and reflects the rise of abstractionigm the 20-century art. The

® Vintage cartoons often reflected “mainstream” mearof painting of their times. For example, America
vintage cartoon selected for this work reflectsoadimgly the technique of academism and realisthefl9"
century.
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oversimplifications of facial expressions also makartoons widely readable for
contemporary readéer

As far as the looks of prostitutes themselves camgcerned, their outfit is often
codified. Clothes serve as a clear symbol of thefgssion and allow the readers to
immediately recognize who the character is. Theskide the most obvious elements that
are commonly associated with prostitution. These enaracteristic black stockings, tight
mini-skirts and high heels. Breasts and buttocks also exposed and emphasized.
Dominating prostitutes wear characteristic blactexaoutfits with metal elements. If
depicted sex workers wear more varied outfits,rthae as prostitutes is then implied by
characteristic poses of the body or the locatiohsre/ they can be found: on the street or
under the lamp. When young and fresh, their greapeas and full lips are emphasized, but
an old prostitute is almost always extremely uglfjch reflects the social stereotype that

the profession exploits both physically and memtall
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“Of course, you can’t pleasure all of
the people all of the time.”

As far as the role of sex workers is concernegiy flanction varies in contemporary
cartoons. The content changes slightly, dependmthe kind of audience the message is
directed to. More worldly political cartoons fromewspapers are addressed to the

intellectually sophisticated audiences whereasoag focusing on everyday life situations

" Scott McCloudUnderstanding Comics: The Invisible AHarper Paperbacks, 1994), 17.
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operate on simple stereotypes and humor. There difference in depicting sex workers
depending on the sex of the author. Both men andemocartoonists rely on similar forms
and stereotypes. Moreover, the situation in whitktha characters in cartoons seem to be
merely illustrations and symbols and serve as tnithexs of a certain message imposes
one fixed perspective on the portrayed world antpsfies it.

Taking all the facts presented above into constaerand analyzing several dozen
cartoons from various sources, a bipolar imagéefgrostitute’s role becomes visible. On
the one hand, the prostitute and her professiorused as a parable of a social group or
phenomenon. This is most apparent in politicalazars. The figure of a sex worker is used
as a symbolic image of those groups or activitieg are to be condemned or negatively
stigmatized in the eyes of the author and the redidgeems characteristic of the American
society that their government and politicians dterodepicted as prostitutes or even as

individuals far more disgraceful than thém
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Such practice is used to emphasize the cravinm@mrey and extreme materialism of those

groups. Moral corruption is commonly associatechwpitostitution, and portraying another

8 In many cartoons the reader can observe a situatien a prostitute caught while or after serving a
politician or a celebrity is ashamed and consitlegssituation as the ruin of her “good name.” Tie cine of
the prostitutes from Steve Kelley cartoons: “Caugitih Jimmy Swaggart. There goes my reputation”
(http://www.cartoonistgroup.com, accessed 14 RQ@9). This suggests that in the American society
politicians and many public persons are perceiwedeprived of any decency and the lowest groupen t
nation judging by moral standards.
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social group through the figure of a prostitute semuin the reader's mind automatic
transposition of this negative characteristic. Tilgare of a prostitute in political cartoons
symbolizes the willingness to do anything for moraey politicians and celebrities put
into street walker's “costume” are linked with tkame desire. The role of a prostitute
herself is in political cartoons minimized to theoeomic aspect of the profession and
focuses on the most visible and characteristic grostreet walkers. It seems that at least
on a symbolic level, prostitution in cartoons if atparable for many social evils.

On the other hand, there is the image of a pustiin the world of cartoons
reminiscent of jokes about everyday life. A sex kaorpresented in them is still highly
stereotypical, but she is no longer used as a shtndiszguise for other professions or
social groups. In this group, her image becomesbsjimfor the profession itself. This
group of cartoons mirrors social stereotypes ofwgeskers. In most cases, cartoons depict
street walkers and escorts who await clients ateéhdgirls are used to illustrate or cause

some humorous situation.
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“When | said bring me 2 hoe | meant a garden hoa,”

Dave has been buy-sexual for years.

There is, however, a large group of cartoons th& eoncerned with the
characteristics of prostitution as an occupatiolsoAn this group prostitutes are depicted
as money-craving and ready to do anything for “lsucKheir calculation of everything as
a paid service is a source of humor in many cagoblowever, they are also presented as
women who can fulfill fantasies which men cannotf@en at home with their wives or
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partners. Social harmfulness of the professiongemat to be emphasized and moralistic
accents are largely absent. Prostitutes’ clierdsdapicted as average, middle-aged men,
dull, obese and often ugly whose naiveté makes thietirms of prostitutes’s predatory

nature. They are contrasted with pimps portrayeaffagent, mostly young and successful.
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It seems that image of a prostitute in cartoonkighly stereotypical and biased.
Social realities of the profession are not refldcte this medium. However, taking into
consideration that the inner reality of cartoona waricature of the real world where all its
flaws and characteristics are exaggerated, theyginalf cartoons provides a great deal of
valuable information considering general socialcpptions of prostitutes as well as and
the stereotypical image of the profession andbiis in contemporary society.

Comic strips may be seen as a kind of escalatd¢darafrom which they derived
their “caricaturiness.” They use similar artisttols and are presented mostly in the same
media: newspapers and magazines.
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Today's comic strip is the lineal descendent of thieeteenth century

humorous drawing that accompanied the serial patobios of novels like that

accompanied the serial publications of novels likese of Dickens and

Thackeray’

The form of comic strip is rooted directly in castes that were often placed in series
depicting one story.

In the early period there were two principal forrasseries of small images
printed on a single piece of paper (narrative spipper) and a series
composed of several sheets of paper, with one irpaggage, which when
displayed on the wall of a house formed a narrdtiege or picture story’

As early as in the 1890s several US newspapensréghtveekly funny drawings and
stories similar to cartoons, without text insidestrations. The first newspaper “funnies”
that revolutionized the genre were illustrationgnir Richard Outcault'dHogan’s Alley
(widely known asYellow Kig from 1896 In 1897 Rudolph Dirks'«atzenjammer Kids
featured inNew York Journabecame the first comic strip in the chronologicglneled
form of comics known toda}f Soon afterwards speech balloons and chronologaakls
were introduced in other cartoons. People who dhiced comic strip to newspapers on a
mass scale were Joseph Pulitzer and Randolph Hé&drgis like Hogan’s Alleywere
popular and contributed to good sal®$n the beginning funnies were entertaining and

light, trying to appeal to general public. Manytbém, likeDick Tracyor Flash Gordon

° Robert C. HarveyThe Art of the Funnies: An Aesthetic Histédgckson: University Press of Mississippi,
1994), 4.

1 Encyclopedia Britannica, “comic strip :: The origiof the comic strip,” Encyclopedia Britannicaagm,
http://www.britannica.com/EBchecked/topic/1275890-strip/13705/The-origins-of-the-comic-strip.

1 Bradford W. WrightComic Book Nation: The Transformation of Youth @relin AmericaThe Johns
Hopkins University Press, 2003), 30.

2 bid.

3 Harvey, The Art of the Funnies: An Aesthetic Histoty
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offered sheer action. Even nowadays every daily Woae newspaper publishes funnies.
The only exception from the ruleew York Time¥*

Comic strips, although more “spacious” than cartoand capable of presenting a
simple plot through the sequence of panels, in depfithe message generally use similar
simplifications and stereotypes of social rolepmafstitutes as cartoons. Their communiqué
is still concise and very often directly linkeddarrent problems, trends and eveiisey
are usually arranged horizontally, designed to dx as narratives in the chronological
sequence. “Words may be introduced within or neahemage, or they may be dispensed
with altogether. If words functionally dominate themage, it then becomes merely
illustration to a text* In a humorous comic strip, words sometimes caroyenthan their
share of the burden in making the strip’s pdft.

Several panels give new range of possibilities afiveying message and
speech balloons make the text element of a visad. Fhe text may be
however more important than the illustration inwamorous comic strip, the
words sometimes carry more than their share ofbilmelen in making the
strip’s point’

Contemporary comic strips are present in almostyeweriodical and online. There
are virtually no limitations as far as the themes @ncerned. Thanks to their short form,
they are created quickly and can illustrate evesldfof life and all current issues. Both
amateurs and professional artists create compssamnd both mainstream and underground

authors are occupied with this form as well.

1 William Garland, RogersVlightier Than the Sword: Cartoon, Caricature, Sé&@@mmeni{New York:
Harcourt, 1969), 241.
!> Encyclopedia Britannica, “comic strip :: The origiof the comic strip,” Encyclopedia Britannicaagm,
http://www.britannica.com/EBchecked/topic/12758%0-strip/13705/The-origins-of-the-comic-strip.
is Harvey,The Art of the Funnies: An Aesthetic Histofy

Ibid.
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The first comic strips appeared in the periodic8isce the earliest times of their
history, weekly or daily comic strips likislutt and Jeffby Bud Fisher or Bringing Up
Fatherby George Mc Manus were widely red and had to alpjpe everyone — high-brow,
low-brow, man, woman, and child® Thus, although their characters and protagonists
were not examples of morality and proper conduotiad outcasts, not to mention
prostitutes, could not be depicted so as not tougtithe indignation. The depiction of
cabaret dancers was as far as the artists could gartraying sexual liberty. The situation
has not changed much over time . Comic strips jpufa periodicals deal mainly with
everyday life of average people, while comic stiipgrotic magazines likBlayboyoffer
the readers insights into sexual adventures of cmmmen and women where prostitutes
are absent or function merely as an accessory.

The situation is different in the case of onlireenic strips. With the spread of the
Internet, literally everybody can put their comitigs online. Although contemporary
readers face a flood of online comic strips, ptosts appear seldom and only episodically.
My discussion of online comic strips will be divalento two parts: that of strips in which
a prostitute is only a part of the world where ginetagonist lives and that of strips where
she is the protagonist herself.

In the first group, the reader faces a similanagibn as in cartoons. Prostitutes are
presented as stereotypical females connected lglingith issues of sexuality and money.
They are also typically dressed in tight, shorffimiand gaudy colors, but in comparison
to the highly codified outfits from cartoons, thésesome variety. The below example from

Cyanide and Happineshow how far stereotypical oversimplification @gm

8 Bud Fisher, “Seven Tips | Have Picked up In theyt¥American Magazing1920): 20.
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How much? $100 will last all

night 7

ibidlibqhbi

How long will Abaut ! minute
83 cents get me? | and 20 seconds Just encugh!
N

ihdlki

Cyanide and Happess © Explosm.net

The profession is no longer treated as a socidl #vis portrayed as a part of the
protagonist’s world, without any moral commentdfysuch commentary appears, like in
the Sinfeststrip presented below, it is done in a humoroud satirical manner that

ridicules moralistic approaches.

The image of the prostitute is much more compladtated far from stereotypical
in online comic books where she is the main prategjoHere, the focus on a sex worker
as a person can be observed. The best and praiabbnly example of an online comic
strip where a prostitute is the protagonist is Maern Hookercreated by the artist under
the pen name of Modern Hooker. The strips are @odateekly on carnalnation.com, an
internet portal aiming to sexually educate peojple make their sex lives more fulfilling.
The idea of sex as a positive and normal activetyvades the entire series of comic strips.
Its message is radically different from those pmés# in cartoons and comic strips
discussed earlier.

Modern Hookerseries present the image of a prostitute as dan Btereotypical.

In terms of appearance, Modern Hooker’s outfitassymbolic as the case was in cartoons
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or some comic strips. In fact, her looks do noffedéntiate her from common girls
appearing throughout the series. She does notmglaiheels and her dress covers most of
her body. Her buttocks and breasts are small. Tkeath appearance seems far from sexy
or provocative.

The differences go much deeper than her looksisShet a street walker and tends
to take clients home or goes to their homes, wtechnically makes her a call girl. Many
strips emphasize her preparations before a meeiihga client or everyday endeavors for
improving her looks. In some strips she describes viork equipment such as a cell-
phone, computer, or sexy lingerie. All such details completely absent from all other
comic strips featuring a prostitute. It seems timt author is trying to show as many
elements from her life as possible to counterbaaiie stereotypical image of a sex
worker pervading the media. Modern Hooker has Kids,they do not know about her job
as she lies to them about her occupation. Afraad trer children may catch her with a
client, she mostly does “outcalls.” The protagomisiphasizes the fact that her work is
well-paid and she has plenty of time for her clatdrShe even states that being a call girl
is better for one’s overall mood than working inadfice.

Additionally, Modern Hookercomic strip presents an accurate illustration ahyn
aspects of prostitute life described in the fireggter. Ms. Modern Hooker cannot be
described as an exclusive prostitute but she iselrsituated call girl with a thriving
business. Her everyday life and dealings with tdexme very similar to the realities of call
girls discussed in the first chapter. The protagbhas a network of friends in business
with whom she exchanges contacts, clients, expsgiamd warnings about bad clients or
troublesome policemen. Police officers are depiateth pig-faces, thus showing the
character’s attitude towards policemen who, altopigpstitution is a crime, often demand

service from sex workers or simply abuse them.
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THIS IS NOT A MYTH

This situation mirrors fears and situations frome Revolving Doorand Behind
Closed Doorgrojects concerned with New York sex work.Mimdern Hooketthe fear of
being arrested is often emphasized and contrasitbdtine desire for being perceived In
contemporary times comic strips accompany cartaopsriodicals.

This situation mirrors fears and situations frone Revolving Doorand Behind
Closed Doorsprojects concerned with New York sex work. NMftodern Hookerfear of
being arrested is often emphasized and contrastdd tie desire of being seen as a
respectable person doing respectable job.

In her imagination Ms. Modern Hooker compares Hesethe ancient goddess
Ishtar, sacred temple priestesses, or Venus oéndbrf. These references to the history of
prostitution give her higher self-esteem and setpect. She feels as if her profession had
its own noble history. As it was emphasized inftrst chapter, prostitutes, who were often
a highly-respected part of ancient societies, wkmerived of their social status with the
rise of Christianity. .

Modern Hooker’s clients are depicted as average, mften old and grey. They
seem to come from different social backgroundsiesgmting various needs and fetishes.
Although one strip is especially dedicated to tlesadiption of an average client, his

overall picture is not stereotypical at all.
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THE CLIENT

RIGHT

M CiRCUMSIZED
AND BATHER
POUITE,

POUTICALLT.
i RROOING

e

LERinG

Various needs that men fulfill by visiting a praste, described in detail in the first

chapter, are also enumeratedviadern Hooker

Sex work isn’t about sex. It's about human conmectiEveryone deserves

intimacy. Some of my clients haven't held a womantheir arms in years.

Others do not have anyone to listen to them or ¢msn pleasure...or not

shame them around their curiositfés.
However, the main issue addressed repeatedly isethes is the idea that a sex worker is a
common, average girl who should have the righegal work. The support for civil rights

for sex workers is intensely visible throughout seeies.

T HAD A DREAM
4 THE ELDERLY?
OBESE?
THE UTTLE
PEOPLE?

THERE'S A
CIVIL RIGHTS ISSUE
FACING US

TODAT THAT WE

¥ Modern Hooker, “Someday,” Carnal Nation, http:/fenation.com/content/5684/10/someday.
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There are several strips showing the ideal world doprostitute where she is
respected and her work made safe. Through theastritre reader can imagine how tragic
and hard the situation of a prostitute is now. Otbeips show sad consequences of
banning sex work by moral authorities. The artisti@aracter of the comic strip also
contributes to the above message. The series ipletety devoid of obscenity. Although
almost every aspect of prostitute’s life is depicteone of that is sexually stimulating. The
bodies are simplified in a pleasant way, with tbé& fines and bright colors giving the
comic strip a positive look.

This weekly ongoing series may serve as a contoasartoons and comic strips
described beforeModern Hooker Although still serving a brief, concise message
concerning the issues in question, it fails, iroaifive sense, to present stereotypical image
of a sex worker. Instead, it provides the readdh authentic problems and aspects of
prostitution, combined with humor but without gEdee exaggerations. IModern
Hookerthe image of the prostitute reflects the autheméieds and problems of American
prostitutes while in cartoons and other comic stripe depiction was dominated by
stereotypical views and social prejudices agairastution in America.

It must be mentioned that the protagonist of Moddooker has no proper name. It
may indicate that although to some point persoed|is. Modern Hooker serves as a
symbol of all American prostitutes that do not waotbe perceived through popular
stereotypes and harmful oversimplifications.

The last type of material discussed in this chaten interesting although long-
gone phenomenon of Tijuana Bibles, short eroticicatories, usually sized 10cm x15cm
and containing eight pages, which existed the dn&¢éates between the 1920s and the
1960s. Later, thesduck-book%vanished from the market, probably because oSéxual

Revolution of the 1960s and the end of the ban etua materials. Sold “under the
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counter” in barber shops, garages and even schoiplgna Bibles peaked as a social
phenomenon in the times of Great Depression
They began appearing in the late twenties, floedshihroughout the
Depression years, and began to (I can't repaigrout after World War |I.
(...)They were clandestinely produced and distribusetall booklets that
chronicled the explicit sexual adventures of Anegacbeloved comic-strip
characters, celebrities, and folk-herées.

Comic book pamphlets, as Art Spiegelman calls them, were short and ainiil
form to comic strips, although their main role velightly different. As “pornography and
cartoons are both about the stripping-away of djgrtioth depend on exaggeratiéh”
using visually appealing sequences of picturesoats tto sexual arousal. Such material
became highly popular, especially in hard time$280s in America.

part of the early Tijuana Bibles' appeal lies irithpeculiar combination of

debauchery and innocence. Perhaps because thedlalesexual environment

they were hatched in was so oppressive, they dignially venture into the

truly outré and kinky sado-masochistic domains ffetvade much of today's

popular culture, let alone contemporary hard-capgraphy. They seem to

marvel at the verideaof sex®?
Although not designed as a social commentary amostl devoid of the plot, this form of
sequential art may be very interesting from thespective of this paper because it gives a
glimpse of the world as seen exclusively from meoint of view and the place of a

prostitute in such erotic fantasies — Tijuana Bibdeere drawn by men for men.

% Bob AdelmanTijuana Bibles: Art and Wit in America's ForbiddEannies, 1930s-195&rotic Print
Society, 2006), 5.

L |bid.

*2bid., 6.

% |bid.
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As it was observed in the discussion of comic stifpmagazines devoted to sexual
fantasies, such media rarely feature a prostitatpaat of pornography/erotic industry. It
seems as if a prostitute, a woman intended forllfnff male fantasies in reality, in the
realm of erotic fantasies was to be nonexistentiaha Bibles are no exception from this
rule, but there are examples of prostitution imttees projected by male fantasies.

In the world of male fantasies presented in Tiju@ibles, as in pornographic
movies, sexual intercourse is performed by peogie are not in any way connected to
sex business. The more decent the woman is, the wanthy of seduction she seems to be
and the more sexually attractive in the eyes ofademeader she becomes. Prostitutes,
whose sexuality is explicit and commercially avisidg were not, in fact, interesting as
objects of fantasies for the authors of these nageiHowever, sex for money is possible
in the world of Tijuana Bibles. In the short stdityed “Tillie the Fire Woman,” a young
girl meets a female friend who initiates her in #uivities bringing financial prospects,
namely - paid love. For young, pretty girls it seeim be the best way to make extra money
for jewelry and expensive clothég9ust take a walk down the project and flirt withet
boys. They'll pay ten bucks for a la§*The protagonist becomes so popular among men
that they form lines to get her. Both females avesex workers and they treat the whole
enterprise as a way of spending free time. Althotigdy perform sex for money and by
definition their activity can be classified as pitdion, they are not stigmatized as
prostitutes and still play part in male fantasiBsey are common, pretty girls who, in the

end, appear as the embodiment of naiveté - thegwatst provides her body “on credit.”

24 Michel Dowers Tijuana Bibles Vol. IFantagraphics Books, 1997), 19.
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Consequently, a naive girl is used by men and tbed wprostitution” is not even
mentioned. It may reflect a one of the characterist the world of male fantasies, in
which all women are free to give themselves to men.

The analysis of short forms of sequential art asdoons conducted in this chapter
provides the image of a prostitute that is in nuesdes extremely stereotypical. In some
isolated cases this type of material may reflec trtain degree many real life issues and
problems of prostitution but this does not happequently. In general, the portrayal may
seem oversimplified, but its simplicity may be &@sed to the conciseness of the form and

the characteristic message which is often onlyief bocial commentary.
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Chapter three

The Representations of Prostitutes and Prostitutiomn

Underground “Comix.”

This chapter is devoted to the analysis of thaesgntations of prostitution in
comics produced under the banner of sequentialUaderground comics, different both in
content and modes of distribution from the mairastreofferings, offer the reader a
peculiar view on the world, an outlook unconstrdigy the restrictions, limitations and
requirements of the economic market and publiciopimnd morality. Drawn under such
circumstances, as the most unfettered form of alitsmized in this thesis, underground
comics may be an excellent source of the view o$fution.

According to Mroczkowski, every thirty, forty yeasy culture, no matter how
developed and stabilized, faces a time of politicakest and awareness of social, economic
and political problems in society, a period whea #stablished images of “culture” no
longer fit the times: He claims that for example the “roaring twentiestl the 1960s that
brought counterculture were such eras. The couwrtare movement influenced the entire
society and all fields of life in the United Statesspecially in the realm of cultural
activities. The world of comic books, extremelytriesed by the CCAin the mainstream,
as an underground medium appeared to be an excaljent to convey countercultural
message. The need to address minority rights, draettom sexual constraints and
political and social protest found its way of exg®mien in underground “comix” — self

printed or small-pressed comic books, describedChgrles Hatfield as “produced on

! Mark James Estrer history of Underground Comi¢&onin Publishing, 1993), 8.

2 Self-regulation attempted by the comic book piialis in 50’s to avoid the outsider scrutiny of pedil
and moral authorities over the content of comicksod he ,witch-hunt” started after the publicatiohDr.
Frederick Wertham’s book ,Seduction of the Innotguiblished In 1954 in which he presented the gact
proving that the comic books contributed to thind@iency and sexual perversion of teenagers.
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cheap paper, short stories, everything was doneutocosts® with exclusively adult
content.“To differentiate these types of books from othemec books, an "X" was added
to the end of "comic" changing it to "comix."” THX" was also used to show that it often
had X-rated material®”

Underground comics were launched in San Francasoond 1965 and rapidly

gained popularity among younger readers.

Originally self-published and small-circulation @pnents in rendering the
new consciousness inflamed by the Vietham War, thelt as their subjects
drugs, psychodelia, kinky sex, and mockery of agkragainst authority. The
underground comics (often spelled “comix”), markketdth titles such aZap
Comix and Snatch soon attained national and international celglaithong

rebellious youth.

This popularity was an effect of both the novelfystyle and messages that reflected
emotions language and expectations of fminger generations, thus giving underground
comics a tool for effective communication. As Mrkowski states: “The underground
cartoons were a totally unique art form that wesydmnd what the cartoon really was. And
they were an extremely powerful medium of commuidca’® Moreover, given the
unlimited liberty of expression in both the subjand graphic form, the artists involved in
drawing and writing underground comics could com@da on their personal visions. In
his book describing the history of the undergrogndiics, Mark Estren says that “The

artists were driven to do what they do, sometimamah-ridden by their own ideas and

% Charles HatfieldAlternative Comics: An Emerging Literatugeniversity Press of Mississippi, 2005), 8.
“ About.com ComicBooks, “Comix - Definition of theo@ic Book Term Comix,”
http://comicbooks.about.com/od/glossary/g/comix.htm

® Encyclopedia Britannica eb.com, “Comic strip -tBrinica Online Encyclopedia,”
http://www.britannica.com/EBchecked/topic/127589o-strip.

® Estren A History of Underground Comicg.
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needingto bring them out”Many sources emphasize the specific situationtiithvcomic
book artists found themselves in: the world of “ergtound creation” and the outside
world of drugs and sexual revolution. AccordingQbarles Hatfield comic books were “a
vehicle for the most personal and unguarded revekt [. . .] [they] conveyed an
unprecedented sense of intimacy, rivaling the saléridg disclosures of confessional
poetry but shot through with fantasy, burlesque aptl-satire.® The most notorious
figures of the “comix world” warped by a desperatittiggered by the artist’'s use of
psychedelic drugs, which had become part of theisgnal language, offered the reader
original and deeply personal visions. One of thetd@own comics producers Robert
Crumb presented introverted works with a form afat fon a knife-edge between the
grotesque and real, sexual extremism and sociatynthe absurd and the philosophical.
[. . .] Crumb often seemed above all to be exangishis personal demon3.0Other
notorious figures from the underground were Rickffiar S. Clay Wilson, and Gilbert

Shelton, “whose sex-and-dope-hungry pseudo-rewsiaty™°

works circulated widely
and have been regularly reprinted. Their intensind untrammeled works soon enjoyed
wide above-ground popularity, and their effect \wagy-lasting.

The origins of underground comic books can be ttaceEight-Pagers: in other
words, the same Tijuana Bibles described in thers&chapter, which, although “being
carefully tailored to adolescent sexual fantaswsr¢ also] promoting nihilistic, anti-
authoritarian points of view, not exactly satirgithe forces of goodness so much as
placing them on the same level as the forces ¢f &vDther sources of influence included

animated cartoons such as Bugs Bunny or Duffy Dudkch commented on the state of

contemporary society, and comic strips both in famd content. Even mainstream comics

7 -
Ibid.
8 Hatfield, Alternative Comics: An Emerging Literatyre.
° Encyclopedia Britannica eb.com.
1% pid.
! EstrenA History of Underground Comic87.
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influenced underground, especially the practicecalfecting stories of similar genre in
magazines prevalent in mainstream. Horror stordleated inThe Vault of Horrorcomics
magazine or detective stories gathere@iime Suspense Storiesflected in underground
comix through the tendency to create similar magazisuch aslnsect Feargathering
horrors or SF, or fantasy magazines sucReamor Psychotic Fantasies.

The mentioned above characteristics of the undergtoartist: the freedom of
subject and form in the situation where there areastrictions coming from the market or
social restraints characteristic for both mainstreand comic strips, the fact that the
underground comix made comic books an adult comipodnake them a valuable
medium for observing the presentation of such $@tianomena as prostitution.

The picture of prostitutes in the world of undergrd artists’ visions will be
scrutinized in this chapter in two groups of tefatsilitating the analysis. As mentioned in
previous chapters, the image of a prostitute whea & only a fragmenbf the
protagonist’s world differs considerably from thigign in the works where she plays the
main role. This division seems practical also ie ttase of underground comics as the
differences dependent on the above categories Ispevasible in this group of comic
books. However, before it is done, the general \oger of the role of women in
underground comics is needed.

Most underground comic books’ authors have beerenfdlis fact, together with
the situation where the author’s fantasy can belyrexpressed, makes for very peculiar
visions of women. The comic itself, both in thenfioand the content, becomes sheer
illustration of male fantasies and visions aboumeo. After analyzing several works of
underground artists two important facts emerge.

First of all, any reader who comes across even all ssample of underground

comics immediately sees that sex plays a major irolineir fictitious worlds and most
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messages are related to it. There are no exceptiongardless of the character of the plot,
protagonists or genre, sexual situations and catioos are always present, and in most
cases are a major driving force in the story. Téasons for the omnipresence of sex in
underground comics are numerous. The rebellionnag#ne CCA and social nhorms and
the constraints of the market may be the one. Thedbm of portraying of artists’
fantasies also plays a major role. There is alsmtred of showing something shocking, as
Gianluca Constantini believes: “the main topic e underground was sex because it was
something scandalou$®The need to shock the audiences and authoriseslehds to the
overwhelming amount of violence in underground atsnespecially visible in the context
of sex. As Estren emphasizes in his book: “Sexakent over here — sexuality is violent —
by definition in these comics sex is violent. This combination often takes grotesque
forms, for example in the works of S. Clay Wilsoithwhis works “filled with orgies and
brawls, molestations and mutilations. His charactare usually pirates, lesbians,
motorcycle gangs, or horned demonic monsters. Adl tharacters are drawn in
anatomically correct detail, complete with wartes@ hair, sweat, saliva, and wet rubbery
genitalia.™*

Secondly, seen through the prism of sexuality wolregin to resemble prostitutes
in some respects. In almost all works by male asthie@male protagonists not related to
the flesh trade on purpose or unconsciously empédbeir carnal side. Their voracious,
violent sexuality, when they are portrayed as gjramaracters, and ceaseless readiness for

sexual encounters even when they play part ofmgtauses them to appear similar to sex

workers. Moreover, their scant, provocative outfiften share characteristics with the

12«Gijanluca Costantini: 'the main topic of the comimerground was sex - now it's politics',”The Fgan
magazine Cafebabel, http://www.cafebabel.com/etiglat30754/gianluca-costantini-italian-comic-art-
underground.html.

13 Estren A History of Underground Comicé44.

“ Book Rags, “Underground Comics History,” http://wseookrags.com/history/underground-comics-sjpc-
05/.

69



outfits stereotypically associated with prostitatisuch as stockings or black high heels. In
the works of S. Clay Wilson, prostitutes and otfeanale characters are impossible to
distinguish. In most cases, common women, judgynthk outfits and general patterns of
behavior, are very difficult to distinguish from gstitutes. The easiness of sexual
encounters, provocative outfits, the readinessdéarand their erotic behavior make female
protagonists prostitute-like. A selection of illcegtons of prostitutes taken from the

background of some of the stories demonstratesldsasly.:

TLL TAKE
MANHATTAN,
THE BRONY L
AND STATEN

WOMEN SEEM WICKED:.
£ UNWANTED. .

I1SLANP

“ALL THE GUYS KNEW ABOUT THAT ONE
GIRL. IN TOWN) WHO WUZ A WHORE,
BUT MOST FELLERS WERE JUST Too
CHICKEN TO DO ANYTHING ABOUT HER” |

when compared to a similar selection of variousdentharacters not connected with the

flesh trade:

WE MOVED BELOW . FINALLY, I PION'T ANSWER.
AT THE BASE OF THE ALIEN 1 JUST STARED AT IT.
STATUE, ZENOR LEERED. . -
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It seems that the only element differentiating bagribups is the street lamp which serves as
a symbol of the infamous occupation. A woman hé&rsel matter the scenery or genre,
seems to share most of the physical characterisfiits prostitutes. The consequences of
such way of portraying females, with the emphagighe carnal side and promiscuity, may
be very interesting for the analysis of the imafprostitutes because in other media only
this occupation is associated with such charatiesisThus, how will the profession be
portrayed, what role will it have in the fictitiougorld where all women possess such
characteristics?

The analysis will be conducted according to théhme used in previous chapters.
This chapter will first focus on the role of theoptitutes in works where they constitute
parts of the background for the protagonists.

Underground comic stories deal with all possiblejscts and genres. Prostitutes as
characters are not presented frequently, but theyappear in all possible types of
narration: in SF, crime stories, suspense stogesesque, comedies and “slice of life.”
When only a part of a scenery or experiences ofrtam hero, a prostitute to some extent
adopts the characteristics of the story. Her role immage differs according to the type of
narration and the story itself.

In several stories prostitutes appear as a parthef protagonist’'s everyday
experiences. The types of prostitutes that appetims context are street-walkers and nude

dancers. Probably because they are frequent agde@éasce in real life, they are used as
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tools to show the decadence of big cities or theo'kelife. In the story “New York
Journal”written and drawn by the author of famdJaus,the protagonist, who shares the
name with the author himself, comes to New YorkyCiveryday routine, presented to the
reader through a sequence of square panels accwdpay dispassionate descriptions
emphasizes the monotony and meaninglessness gdayeshallow existence in which the
protagonist is unable to engage. The meeting vwitidtlies” in a bar with nude dancers
and the activities performed both by men (stickingney, laughing, watching) and the
dancer (erotic dance) seem mechanical and devadytleeper meaning. This incident is
probably repulsive for Spiegelman because figufeookroaches swarming on the pages
of the story concentrate around the panels withderdancer. These insects also appear as
a part of the narration — the protagonist killsnthevery day in his squalid apartment. Their
omnipresence forces the reader to associate thisddilife with repulsive, dirty creatures.
The insects, together with the scene with an “exddéincer” are to emphasize the negative
sides of existence. Similar situation, where roleaqrostitute amounts to the element
emphasizing carnal and depraved side of life, daa be observed in the story “Enoch
Yip”, a short taleabout everyday existence of a lonely alcoholic.ediments in the story
serve to emphasize Enoch’s pathetic existenceteotut, dirty place he lives in, sickness,
language he uses, and bars he goes to. A progstateonly woman he can get. Negative
aspects of the sexual act are emphasized by tistitpte’s concentration on money and
Enoch’s despise of a woman right after their seactl “Havin’ to pay for it like meat on a
rack stinks as their pussie§!”

If prostitution is used in such a way it means tthet profession is regarded as
“dirty” from the protagonist’s point of view. Sudieeling may not be related to women

themselves but the very presence of such undertheelthgs in the city and life.

> Dave Geiser, “Enoch Yip'DTs, December, 1974, 11.
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However, as the underground comics are personangiof the authors, different
visions also appear. A very interesting examplelamking at a prostitute from a
"romantic” and aesthetic perspective can be seensimort story “What a Pair of Eyes Can
Promise” by CIliff Carper. The act of prostitutiorarpllels the rhythm of Charles
Baudelaire’d_es Promesses D’un Visagehe artwork is focused on the sexual act in a car
and the beauty of a female body. Such a poeticoappr excludes words and money

exchange from the vision of the reader.
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This exception seems to prove the rule. It corgragth the overall picture of not only
prostitution but also of the overall style of ungleund sequential art, which is crude and
slipshod.

The statement that the picture of prostitutiorthia background of comix serves
only to emphasize negative sides of life is untrivoreover, underground artists,
experiencing untrammeled freedom in the field dfjeat, often express their critique of
prostitution not present in mainstream comics.
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Many stories stress the objectification of a ptagti and emphasize the treatment
of a woman as a material commodity in a very dieext shocking wa}f One of the great
examples is the story “Sin City Showdown” by P&entiac. It is a story of a hooker taken
from a bar which serves as a brothel by a maskead Anma De Fuego. The mysterious
man takes her to the streets and sells her body/fifidt client she takes that day strangles
her to death. During the whole story she neverlspaavord and her face seems devoid of
any feelings. She remains absolutely passive amdrrepeaks a word. Her acting, both
innocent and seducing seems empty, as if it wasaskt of mechanical gestures. What is
more, she stays completely passive to what is hrapgd¢o her, even in the face of death
she does not defend herself. She is treated ldaldy other men, utterly objectified. The
picture of a prostitute in this story, althoughdcla a bit supernatural disguise, seems to be

a tragic protest against flesh trade.

e Y BT = AR WV
NWER-

T e e N Wt - AT
Wa\T THE “ARPY HOOKER-BaR" = PTEJU.-P:?_J,Q

N . i 0
*{,5 THAT Bt AN o

LASES siaic (T OWE
) To of

Another, more direct protest against the role amatlis of a woman in society is
presented in the second issueAafarchy The author of “Quotes of 1910 Red Emma”
illustrates in a form of a short comics story thesmimportant feminist manifestos. The
first one concerns issues of sexuality and prdsiitusaying that a woman is forced to sell

her body either to her husband or to strangerschwhiakes marriage also a form of

'8 Such treatment of a woman'’s body is perfectlysiiiated in the serié3oll by Guy Colwell in which men
several times kidnap and abuse a sex doll specigdyted for one of the protagonists.
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prostitution. A sequence of shocking illustrati@maphasize how unjustly a woman has
been treated in society. The metaphor with mamggglace and role (in both social and
biological way) of females is shocking and additiliyy demonstrates how degrading
womanhood may be in the world dominated by menhi case a critique of prostitution

becomes a critique of the woman'’s role in the ggcie

The question of the ambivalent attitude of femmisobwards flesh trade as
discussed in the first chapter is also taken imtoseration in underground comix. In the
story “Free Enterprise” two feminists establish aokstore with publications concerned
with the feminist subjects. However, the enterpmses not bring any profit. After a
debate, girls decide to make a porno movie to raieds for their movement. The porn
movie brings them desired benefits. The story maym attempt to raise a question from
the first chapter: can a flesh trade have posgides? Maybe, through selling her body a
woman can have a way of exercising power over nmehuse them and their money for
her purposes? The story does not give any evideswexs, leaving the reader with an
opportunity to find the resolution. The story cdsoabe a splendid illustration of the close
connection between common women and sex workerdioned in this chapter. The
easiness with which the protagonists become pams seems to indicate that it is a natural

activity for them. They feel no shame or regret thay sold their sex-life.
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Prostitution can also be found in “Projunior,” argt of a self-appointed superhero
who tries to make the world a better place. One ltayakes on prostitution as an evil
institution forcing women to sell their bodies. Wit is true that he defeats the pimp, his
idea of a “free woman” means that the ladies arbidden to sell their bodies but they
have to give themselves to men for free insteadoddgh this deed, simple and honest,
Projunior shows the darker side of his views. A¢ fhoint the reader asks a question of the
true nature of prostitution. Maybe the exploitatimhwomen is not grounded in the fact

that they take money for the service but in thé tlaat the female body is seen by men as a

commodity.

IN THI‘. PAST | HAVE FOUGHT THE ESTABLISH'
MENT FOR ITS ABUSE OF THE WORKING
CLASS AND MINORITY GROUPS. NOW I
‘-\AVE. ﬁEAQD Or’ ANOTHER ENEMY OF THE
S g A
OUNG
SRV R R i ks

Also in “Projunior,” like in “Sin City Showdown,” iostitutes resemble voiceless, obeying
dolls, totally subordinated to what men decide.

The above presented stories do not go into thelsietathe profession, however,
showing the flesh trade from a general and a soraesgthreotypical perspective. They still
emphasize important questions concerning fleshetrathe image of a prostitute seems
tragic as the reader gradually realizes that ans@ker may be treated as a symbol of male
domination over a woman and reducing her to theataspect.

The image of a prostitute as an element of they st@s several more facets.
Different in mood and significance from the workegented above is the representation of

a prostitution used as a comical element in hunsommix. When a sex worker is used by
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an artist as a source of humorous effect, theie mid image show other sides of a
profession.

In the issue no. 2 oBood Jivethe reader may find two short and funny stories
featuring prostitutes. In both of them the chanactd prostitutes are used for a comical
effect. In a story titled “Stupid Stud” the protamgst, who got wounded in a war and lost
his penis, has a friend Stud generously endowechdiyre. Stud takes care of the
protagonist so the hero wants to return him a fa@rce, walking down the street he
overhears a conversation of two street walkersbtigness is so bad that they would pay
for “getting laid by a big one.” The protagonistfes to introduce them to Stud. The
comical effect is the strongest when the two hustlafter seeing Stud’s “equipment,” are
ready to pay for sex they would perform. Girls @resented as street-wise females,
although dressed in common clothes, without exagiger or emphasis on their sexuality.
The fact that they want sex so much forces theeretadbelieve that they in fact enjoy their
profession. This characteristics — that a progtitatfond of performing sex — is a major
feature differentiating the character of a progtitused for a comical effect from the grim

picture present in the stories that criticize it.
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In the story “New Comer,” a young boy observes (fas/eté and innocent-eye are
the source of humor here) how various men go irtowse of a pretty woman, stay there
for a short time and go out really happy. Intrigugdwhat happens inside the boy decides
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to try it also. The lady promises to let him on seeret for 10 dollars but the kid has only
75 cents. She agrees on this sum. The humoroust éfféhe most visible when a boy
leaves the house and this time it is the prostivte is satisfied and happy. Also in this
case the sex worker seems to have positive atttmdards both clients and her work, no
abuse is visible, and all sides participating ie flesh trade are satisfied. She is also

presented with a dose of innocence - in a girlisht and pleasant face.

T'LL sHOW VA 754
WORTH, KID, BUT
DON‘T LET IT GET

- ',,,mlmlllﬂm.

Underground comix suggest that prostitution, orubey fact of selling body, can
be used as a source of humor in several ways. weé&dle’s Big Sister Myrna,” a call girl
working at home is so excited that her brother brecéa pro” in the world of sequential
art and started publishing his comic stories thatgves her body for free to celebrate the
occasion. In “Doping Dan,” the dance of a nude damnctransformed by the author into an
occasion to create a story of excited male audidigtding over the erotic dancer’s

accessories.

As it will be presented further in this work, th&earaction between the audience
and a nude “exotic dancer” is often a subject atemground comic stories and a similar

situation in a more realistic and serious perspectiay be a source of tragedy.
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Nude dancers appeared several times in other stwiés from underground, the
most interesting being “Suzie’s Savage Romancemfknockabout Comigswhere the
female protagonist, a dancing stripper dressed anabas, seduces, uses and then
contributes to the fall of a ruthless gangster.

In all cases described above prostitutes are pregesimilarly to common young
girls not engaged in flesh-trade. Also from thisnp@f view both groups — sex workers
and other females are presented as similar, thongthe case of humorous stories
prostitutes tend to be compared to the other group.

In “Tom Comes Out,” a greedy pimp and both male femdale prostitute harass a
man who hates homosexuals and thinks of himsetbtdly straight. Through a set of
coincidences he becomes convinced that he is trgéac This story creates an occasion to
observe how male prostitutes (extremely rare inicdmooks) and pimps are presented
through the humorous prism. The male prostitutstiengly built, however his face is
endowed with female characteristics such as fodl &nd long lashes. Pimps in such stories
are presented as cunning and enterprising. Vegydasting is the fact that their faces are
portrayed in a manner visible minstrel showswith characteristic facial features and
white, round lips. Both clients and prostitutesmsde be the victims of a pimp. The above
mentioned “Projunior” can be an exception in thistier as the pimp is shown as

completely helpless in encounter with a white-maroh

YOU SOUND LIKE A LATENT
WHO'S READY TO COME OUT.
BELIEVE ME, You'LL JUTHT

LOVE (T !

SHE PROBLY GOT A DOSE ANMWAYS. Now T GOT
A wWoomin, SHE DoN' po IT Fo No TEN EITHER
CAUSE SHE My BEST HUNNERD-DoLLaH CALL
GIRL! BUT DIG THIS ~ HER PHONE AIN'T WORK-
IN' S0 SHE JUS' LAYIN' AROUND ON HER MONEY-
MAKER TNITE! S0 You Jus' LAY THAT TEN oN
o BLACKTACHK AN WHEN You GET To MAH HoO's
PLACE TELL HER YoU GIMME A C-NOTE. Vou
GoT DAT ? JUS' A LIL TRICK oN A LAZY BITCH—
—m You Di& 2
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In all the above cases the clients are presentedhades driven by their instincts,
often as victims of their desires. Fippy Storieghe reader can come across an epilogue
with the main hero Zippy visiting “massage parlodlled “Nude Encounters.” His whole
visit is highly humorous as he mistakes the listspiecialties” with the menu in restaurant
and when he stays alone with a prostitute he startalk about his family life and after
four minutes (from eighteen designated for the ant&r) he runs away in panic. He can
be a perfect example of a client as portrayed mdrnous stories whose naiveté makes him

unable to use the services.

UNVWIND, SWEETHEART, | | HERE-LeT'S I'm
UM FRIENDLY .. Youve| |UNDO YoUR J| GETTING
GOT AT (EAST E/GHT- | | Bow..Don'T Y\ POWN.
EEN PAINUTES LEFT!!| | BC UPTIGHT? )7 I'mi

It seems that both the image of a prostitute &atl af her client fall far from the realities
described in the first chapter. Nevertheless, flgade seems to be a perfect source of
humor.

Underground stories often mock the schemes andestavell known from the
mainstream comic books or culture as general. Camow in false mirror the hackneyed

schemes from well known literature and film or ehrihem with elements that could never
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be presented in the mainstream media. Prostitsi@ms to be one of such elements. The
mockery does not exclude any of the genres andetliders can encounter science fiction

stories, horrors, crime stories and romances. ®Ria&iprostitute in such a n environment

provides an additional grotesque and humorous tedied adds new facets to the image of
the profession in underground comix.

In a story “Dan Maniac,” a sexy assistant of a ralytunstable scientist (the
reader realizes from the first panel that he reagdastiche of suspense and horror stories),
exhausted with dangerous events in the lab, detidge back to her previous occupation
— a street-walker, which she considers less dangeihe story “Good Listener,” both in
graphically and plot-wise, resembles suspenseestérdm comics magazines published in
the USA between the 1930s and the 1950s. The @loiwes around the monologue of a
man who speaks to a woman lying motionless on ltta.fThe reader is convinced that
she is a victim of a murderer, possibly the matingitbeside her, speaking to her with
raised voice full of resentment. It is not befone wery end when she gets up and takes
money from the man. She turns out to be a prosthired not to have sex but to listen. It
is a perfect example of what was described in its¢ €hapter - prostitutes are hired not
only to fulfill male sexual fantasies but often fasies not related to sex. In the issue 3 of
Arcadein the serie€rucified Classicgas the title may suggest concerned with shocking
pastiches of well known literature classics) conedrwithCrime and Punishmengonia,
in fact a prostitute also in the original, playsiarportant role as the element of farce. In
“Green Lampburn” a parody of super hero comic bosksh as Superman, a superhero
chasing a super-villain uses a street-walker'sitegsl (fellatio) to gain strength and attack
his enemies. The last example from this group ésdfory titled “Mister Pons vs. Robot
Head.” Designed to parody the famous scientifiggprmns of the 1950s, it illustrates, as if

for TV spectators, the function of “reason” and sule” in the life of an average man.
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These two forces are depicted by a giant robotpaiostitutes respectively. The story takes
the form of an instructional movie in which twoestt walkers seduce “brain stem man” - a
symbol of a human nervous system. A giant mechhnitmt tries to defend ‘brain stem
man” from street walkers. The battle of the twackw is left unconcluded.

In all the above examples prostitutes are treate@l@ments used to emphasize
parodist character of the stories. However, theoritgjof all pastiche stories are connected
with the world of SF. In this group there are nuouwsr stories concerned exclusively with
Martians. SF stories with prostitutes in thehow that even after the earth is invaded by
Martians prostitutes still play their role. In tls¢ory “Making Lovsky” combining the
elements ofilm noir and science fiction the main subject of the ingasion — a Martian
official of high rank on Earth is suspected of lgeinvolved in “some sordid interspecies
sexual perversion** Prostitutes from Earth, especially a dominatrijaken come true the
sexual fantasies of a Martian, who otherwise leadsettled down life with a wife and
child. In Super Science Wonder Stori@agazine in the story “Roger of The Academy,”
Roger Wright, a cadet in the third class of Spacade&my, has an intercourse with a
prostitute who belongs to extraterrestrial racenshg her “extra” abilities during sexual
encounter but also turns out to be a chief rearfitethe Martian mob led by a cockroach.
During sexual intercourse Roger accidentally Kille cockroach and becomes a hero. In
the story “Commie Crimein the fifth issue of the magazine under the saithe, the
members of the Martian invasion force have diffi@s with getting jobs on earth.
Consequently, they undertake marginal activitied ttan bring them profit such as drugs,

crime, and, of course, prostitution.

7 Jon Rich, Making LovskyCommies From Mars. The Red Plar982, 11.
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When it comes to satire, the role of the prostitsiteeduced to the most basic functions and
becomes strongly stereotypical both in her appearand function. In all the above cases
a sex worker serves only as a token of the pradasand an element that strengthens the
humor and becomes very close in function to thegenfaom political and satirical comic

strips and cartoons described in chapter two. Aalthlly, Gray Diggs, one of the
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underground authors, imitates in his works theestyinewspapers and newspaper cartoons
and uses image of prostitutes in a similar wayei cartoons, using them as a satirical

commentary for contemporary reality.

‘While members of Congress wearily groped for agreement
on an energy plan, they actively fought aid to abortions.
Both Houses championed the rights of our embryonic
citizens. But only the poor unborn. As the President says,
“Life is unfair.”

LOOK, SWEETIE,
I'M NOT FIXED
UP LIKE THIS
FOR NOTHING

51 = W BECAUSE OF ME, MY CONSTITUENTS
W\ SUFFER..IMUST SUFFER T00./
: BEAT ME/ BEAT ME /

It seems that the image of a prostitute differpeteling on the point of her
presence in the story. In the case of humorousxctmaioverall image seems to be to some
extent positive; prostitutes give the impressionbeing simple, pretty girls with an
occupation that brings them much more pleasure Wamy. Their desire to fulfill male
desires is emphasized and often presented in titexdoof a prostitute’s own pleasure. An
opposite situation can be observed in comix whiificize the profession. Such negative
picture consists of emphasizing the manifestatiohgemale exploitation and leads the
reader to the conclusion that prostitution is cabee to the general mistreatment of
women in the society. Unfortunately in many pasiactories the role of a sex worker is
simplified and stereotypical, similar to the oneg@nted in cartoons.

As it may be expected, more complicated imagéefrostitute can be observed in
those underground comix where she plays the leadieg Such stories are few, however.
In the case of comics with a sex worker as the rhano, the characters seem to fall into
two categories. The first one overlaps with on¢hef categories from the previous part of
this chapter — tales trying to emphasize the sdojaktice and the fate of prostitutes.
Surprisingly such stories are in majority humorausat least narrated with satirical

distance. The other group are tales created fostiker entertainment with heavy erotic or
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even pornographic overtones. Here the reader faeeere pleasant vision of prostitution
where the profession is often an pleasurable o¢imrpa

One of the stories in which the author tries toaat the attention of the reader to
the hardships of prostitutes’ life and the sociahrotations of the profession is a short
story titled “Over and Under.” This short fictiomiqted inBig Apple Comicssecond issue
presents a story of two women — very similar phaigycbut taking different life paths.
Each page of the issue consists of two columnsangéls. The left column presents daily
routines of a probably middle-class girl named Beurking as a secretary in a big city.
The right column presents analogous situationsthmiprotagonist is a prostitute. Similar
faces of protagonists intensify contrast and méeereader wonder how little separates
both fates. The main line of criticism towards frefession lies in the comparison. Almost
all important moments of everyday existence are paved: attitude of friends and
neighbors, work and free time, partners and bosBes's life seems familiar to the
average reader, while in the neighboring columrparfels, the reader can observe the
hardships of the prostitute’s life. Her morningrt with a brutal wake-up and complaints
about violent pimps (Fast Freddy, the heroine’sshesknown for painful treatment of his
“ladies”) and problems both with clients and heal8he lives together with another
prostitute in a cheap, dirty apartment. They dteetday early, and are greeted by indecent
remarks on the street while, in the right columpésel, Bev is welcomed with respect by
other people while going to work. The contrast algects the reader’s attention to the
social perception of prostitutes. A woman who seasisinentangled in sex is respected,
while those engaged in flesh trade are regardddvasAgain in this story, the issue of
“paying” policemen for tolerating the sex businesstrongly emphasized. The police are
portrayed as violent and utterly disrespectful taggprostitutes. This portrayal mirrors the

findings of reports about prostitution in big Anezm cities examined in the first chapter.
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However, in a neighboring panel the author showsnioment when Bev has to have sex
with one of the directors in her company. It maglicate that women of all professions
often have to “pay” with their bodies to retain adagd of favors. “Over and Under” is yet
another voice in the group of comics criticizingpglitution not only as a profession but
also the overall situation of women in today’s stgi In the moment described above both
women are “hookers.” This message is emphasized whihe panels below the pimp and
Bev’s boss are compared. The last field of comparare close relationships. As expected,
Bev’s partner is a white-collar employee who takes to a fashionable club, while the

nameless prostitute meets a lesbian and has skeeiiin a squalid storehouse.

OH C'MON BEV,... = THET'S RIGHT HONEYY AT TWELVE ol o, WP | |
: Al D7 chiees takiso e Wi | | L W I SET L MeTE TR s N
b)WY WBRATER ANP SLEPT S o “reipe vour meso WiF

“ APt ? His EVEWEA«_?N size
s LVES!
COURSE A SECRETARY ( | U e i 7
LIKE YOI CAN LOOK |

?OBG\N THE MORNIT

£l

Wil F ,
Y OFF GYTess 4
u ’K. N\E A@A|N BNg

ANYHOW, YOU OON'T NEEP 10| TEMLOUSY REARS ) [
m‘ggga ALL mew Lomc TS UGLY GREEN HEAD. | Fe ysugpo Fo G ')ﬁ“’z%.'w Lt {-
B wa S Ti7s, V0BS5S nv/:E .1-3 M«-o ¥

Tl 3 FAST FREODYS

1 | 1= B —— WHO YOU SV *
| 2 /[ GLADIOLA ? AIN'T A=

| | |\ SO PIMPS 16 AR

I | : & ==\ A5 FAST FREPPY

The overall picture is tragic, although there arfeva funny moments, too. Prostitutes are
portrayed as victims of both social order and brotales. “Over and Under” portrays the
lowest of ranks, street walkers, as part of thaasanargin involved in drugs and street
violence. It also seems that such sex workersj,tiadraid and despising men, look for
women as close partners.

Going Backby Peter S. Conrad is another interesting stompaestrating in a

realistic manner the life of a young prostituteolpably a call-girl working on her own.
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Unlike many underground artists, Conrad is a welbwn writer and illustrator . His
comics have appeared in numerous anthologies amspa@ers. As he admits, the idea of
creatingGoing Backappeared when he found out that one of his frieadsn “exotic
dancer” and asked her to tell him a few storiesualh@r profession. She provided him
with interesting and authentic information about s@rkers’ world and gave contacts to
prostitutes whose experiences he wanted to usésindmics as well. These encounters
shaped his views on prostitution.

| learned that a very close friend had worked briaé an exotic dancer. Her

family doesn't know, but she told me a few storiethought there might be

other people out there with something to say].it's.a job. There are people

who hate the work and are tremendously unhappye taee people who don't

hate the work and are not tremendously unhappy.eTisea community. There

is a lot of diversity among sex workers, in ternisiow they ended up in sex

work, who they are, personality, everything. Itmetake to try to categorize

sex workers too broad|y.

As far as the form of Conrad’s work is concerndldsirations are black and white
and lines crude, as if the author focused on amgidany embellishing of reality.
Stylization emphasizes everyday unpleasantnes®iofjla prostitute. The protagonist is
nameless, as is the city she works in. Supposduystory takes place somewhere in
California. This lack of any specifics may give @mpression that the protagonist is to
represent all sex workers of her group — independmati-girls. Her looks are not
stereotypical in the slightest, her dresses arepn@toking and she has the face of an
ordinary girl. The narration and the descriptionsne from the heroine so the reader can

see the world with her eyes and have access tdreams. She wants to be loved and she

'8 Susanna Breslin, “The Reverse Cowgirl: Fast antyDinterview: Peter S. Conrad,” on Blogger,
http://reversecowgirlblog.blogspot.com/2008/01finiew-peter-s-conrad.html.
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has a boyfriend to whom she confesses about hégsion. She is entranced that he does
not reject her: “I'm lucky to have someone who dnesdespise me for what I've don€.”
Her boyfriend seems to stand in deep contrast tellents. They all are portrayed as ugly
and, although they all seem non-violent, the readerrealize that physical relations with

such people can be hard.

L 1 11

HI%S HAMDFS FLOPPED OFF Wis SKikkY ARMS. HE
SMHELLED LIKE HE PADMN'T BELIEVE N SOAR aplD

| SWEAR I'VE WEVER MET ATRICK WITH & NORMAL-
LOCKMG PEMS. THEY ALL LOOK DEFORMED T ME.

The relations with clients occupy most of the stdwyt the reader gets to know other
characters connected with flesh trade. One of tlseMiguel, a male sex worker and her
friend. He is “fucking old men who pretend to bepectable and straight*'The heroine
also has a female “friend” who thinks that sex warlka noble thing to do, and calls it
“ultimate feminism.” She attends “sex work festsalShe is rich and was never forced by
life circumstances to do such a dirty job. Thisigtion, probably based on an authentic
testimony, is yet another voice in the complicatethtions between prostitutes and
feminists. It seems that both groups do not undedsteach other’'s situation and
expectations.
The overall picture of the profession, althoughitéd to a narrow range of a few

experiences of only one prostitute, seems verysteabnd personal probably because it is

19 | pid.
20 hid.
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based on true statements. The only example ofaimibrk can be the famodelody by
Canadian female author Sylvie Rancdtirt.

“Tales of the Golden Age America” provides yet draotcritical voice about the
profession. Concentrating on the example of a degidrfrom a small town who comes to
the city, the story provides an insight into thasens for engaging in prostitution. The
stupidity of a girl who becomes addicted to drug®agh constant partying is contrasted
with her desperate looking for money to spend orbiflllen substances. Prostitution
seems, as it was shown in the first chapter, “pérfccupation for those who need money
immediately and their addiction makes them unableapply for any other job. The
contrast between the scenes and the warm lettdretgprotagonist’'s mother gives both

tragic and, paradoxically, humorous effect.

A similar story — a young naive girl escaping fransmall town to a big city and,
forced by the craving of drugs, becomes a stredtena is illustrated in the story “Little
Greta Garbage.” This comix gives a much broaddaupcof such situation than the short
story described above. It must be emphasized ligastory shows both the characteristics
of comix criticizing prostitution and those erositig the profession. The overall critique
of the flesh trade comes together with multitudemitic scenes and constant emphasizing

of Greta’s nymphomania, which makes her a prostiémjoying her occupation.

L Going Backalthough much shorter, may be compared to CanditieMelodycreated by Sylvie
Rancourt. Also illustrated in black and white argéd on a real-life testimonyielodyis a multipart story
of a sex worker from Quebec. The length of a takgbées the author to present authentic and in-deggbe
of life of a prostitute and the characteristicagfrofession.
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The first issue of the comix starts with the authstatement in which he claims
that with the character of Greta he does not wanffend women through presenting girls
like her — naive nymphomaniacs. The author empladimt Greta is only a figment of his
imagination. He also stipulates that “these soedalbad girls’ are very intense and
complicated people and no one of them is Greta &rb- she is a composite of the worst
traits — infidelity-selfishness-drug addiction- arsdnot intended to present anything but
that.”®> However, in spite of the stipulation that the gtof Little Greta is highly fantastic
and impossible, the reader faces an intense, deeslibry that in fact may have happened
anywhere in the USA. Greta, a girl from a smallnowarning the reputation of “a slut” by
giving herself to an older boy and his “pals”, rumsay to the big city directly after her
father, mad about her nickname attempts to rapeliné¢he city she meets a young artist.
He takes care of her. Although she seems to bebyulner past, she soon proves to be a
nymphomaniac. Greta must have sex all the timd, i®e was addicted to pleasure. After
a while she is caught by her boyfriend with anotiman. However, Greta feels no regret,
only anger at her boyfriend’s middle-class prejeditcowards “free love”. Alone on the
streets she becomes an easy prey for a pimp — Oadtkbucks. His apparition is similar
to the picture presented before in this chaptere-ishan Afro-American with minstrel
show-like face. He addicts Greta to drugs and e to earn money by street walking.

The image of flesh trade in these series seemgatritowards the profession.
Clients are either thugs who call Greta names ezt ther brutally or quiet people with
perversions. However, the picture is far from tcagh considerable dose of humor and
Greta’s faithful dog, which always protects hisylad distress, make the overall picture
rather humorous. The source of humor is often @oathin the author's comments, for

example: “And so Greta embarks upon a new caregrhabit — it is a much different

22R.L. Crabb, “Introduction,Little Greta GarbageJune, 1990, 02.
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world than the avant-garde art scene, although ertists end up prostituting themselves.
At least here you know when you're getting screwed!

After engaging in flesh trade Greta’s life in theydeteriorates. She spends all her
money on drugs and lives with another prostituteaishabby house with hardly any
furniture. They cooperate with each other and stigjether, but the constant need of drugs
destroys interpersonal relations and they fight aredsuspicious towards each other most
of the time. They split when things became violegtiveen them. Despite all the hardships
Greta does not want to lead another life, and wiesrex-boyfriend meets her and asks her
to come back to common life, she rejects his oféreta enjoys prostitution too much to
crave another career. Her attitude emphasizedidictsi and humorous character of the
whole series. At some point Greta even directlyresigkbs the reader saying: “So just come
over here, lie down and relax! —It's only eroticasism anyway, baby** reminding him

of the real aim of reading such stories.

P00R GRETAI SHE RUNS AWAY
TO ESCAPE HER
XU AL ADVANCES,

BE FORCED INTOTHE
SEE WORLD OF PROSTITUTION
BY DADDY FUCKBUCKS, A PIMP
KNOWN FOR HIS INTENSELY |

T WICRS |

Little Greta Garbage is an interesting examplehaf tendency of comix to mix
tragedy with humor. Greta’s story, her addictiondtogs, clients’ attitude and conflicts
with another prostitute and pimp all seem probairid show the reader glimpses of the
harsh world of flesh trade. However, Greta’s nymphaia and luck together with

omnipresent parody make the story a light erotiics.

#R.L. Crabb, “Introduction,Little Greta GarbageJune, 1990, 20.
* Ibid., 36.

91



The remaining part of this chapter will be conesfnvith underground stories that
go further towards humorous and pornographic cantatimer than realistic and critical
view over the profession. Traces of such attituadeapparent in “Little Greta Garbage,”
where sexual encounters of the protagonist weguéet and always illustrated in detail
although the story as a whole seemed realistigh®i similar situation can be observed in
the famous underground erotic story by Reed Wétled Omaha the Cat Dancer

The series created by Kate Worley and Reed Walereg some recognition and
popularity among readers of underground comics. O@h¢he readers described it as
“pornography with literary meat on its bones orrapiic narrative with an impudently
sexual slant® Indeed the story is filled with erotic and sexsaknes but the plot and
characters are well developed and complex. Thg s&anteresting from the point of view
of an adult reader. “OMAHA rises far and away abowest contemporary attempts at
‘adult’ entertainment by virtue of careful attemtido plot and characterizatiof®” This
highly erotic story can be seen as a source of letye about the life of exotic dancers.
However, it is more pornographic than “Little Gr&arbage”and most readers receive it
as erotic story.

Omabha the Cat Danceas the account of life of the famous nude dancerafa.
What is important, all characters in the seriesza@morphized, Omaha is portrayed as a
cat, just like her boyfriend. Other characters@wgs or birds. It is difficult to judge why
the author decided to use zoomorphism. Probablyitnewas more aesthetical than, as it
Is with Aesop’s fables, moralistic.

Omaha is a star in the nightclub “Underground.” @ight the club is demolished
by Andrew DeRoc, a man who wanted Omaha for himé&tiny people die during the

attack, but Omaha manages to escape with her bogfriThe rest of the story evolves

%> Reed Waller and Kate Worle@maha the Cat Dancédo. 2 (Minneapolis: Steel Dragon Press, 1986), 2.
%6 Reed Waller and Kate Worle§maha the Cat Dancédo. 3 (Minneapolis: Steel Dragon Press, 1986), 2.
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around various adventures that happen to her.ignrédspect the series resembles a TV
show, although their overtone is strongly erotic.

Omabha loves her work, as it is a rule in the erstaries with sex workers. For
Omaha dancing naked and giving herself to men iargmot a form of prostitution. She
puts great effort to create interesting choreogmapart and spends hours practicing.
Omaha strongly believes that erotic dance is aiffang job that has “gotten me
recognition and appreciation and fafisind she is fulfilled in what she does: “That’s me!
| love the lights and the loud music! And the crewaf guys cheering! And just being
myself alone on my stage... and being a fAftNlo matter the audience, she treats her show
like art. Her attitude corresponds to some poinwhat many exotic dancers feel in reality,
as it was presented in the first chapter. Realridide dancers also treat their work in a
similar manner as Omaha and do not feel degradetiegsare not directly touched by
men. However, Omaha seems utterly deprived of aosahdilemmas of her profession,
while “exotic dancers” face many moral dilemmasaning their occupation. The only
problem Omaha has is her subconscious anxiety efnhle audience and fear of her
influence on them. Her fears become justified. Qribering the performance she is
attacked by a crowd of males from the audienceaAas the series is concerned this is the
only situation when the drawbacks of being an erd¢incer are shown.

In her private life Omaha is a cheerful and horgdt She has several sexual
relationships and encounters although many merafaagd or shy to make out with her
because of her stunning looks and occupation. &ferp living in a big city because in a
small town where she performs once for a whileyywady immediately knows who she

is, and talk about her: especially women treatwidhr disrespect. Her stage friend CeeCee

" Reed Waller and Kate Worle@maha the Cat Dancéyo. 9 (Minneapolis: Steel Dragon Press, 1988), 42.
28 [1hi
Ibid., 1.
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also has similar problems and looks for a quietelt live, but much more “warmer”

towards people connected with flesh trade.

One of important characters in the series is Jo&utlet. She is a prostitute, an
exclusive call-girl presented as a bird. As it vgagd in the first chapter, exclusive call-
girls are to behave and look as elegant woman,rcipdly not related to the flesh trade .
Joanne fulfills all the requirements. She dresseskehaves like any woman, though she
seems much more attractive than the average. Saes\peovocative clothes only during
sex, usually underwear. She lives in an excluspartamnent. Her attitude to sex is an
affirmation of freedom but also wisdom, far fromyasocial restraints or artificial
standards. In the second issue of the series sheelavith both Omaha and her male lover
and she cannot understand their feeling of guidravhat happens. She takes sex as s very
natural and pleasant activity, not associated wifative emotions. After that she starts a
romance with Omaha’s ex-boyfriend. However, shediwith him in the same apartment
she meets with clients. They have conflict oves thiuation as Chuck wants her to quit the
profession while being with him. He is jealous, dima does not treat him seriously on that

matter because she thinks all men are “handicappéieir hormones®

2 bid., 13.
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SO, HOOWIMG 1S FOR SUCKERS
FOR DUIMB BROADS WHE CANT D&
ANY BETTER. SEUING YOUR
Sus BODY.. IT'S DEGRADING,

YO B APPROVE, | SUPPOSE,
IF | WERE STILL WWSRKIMG
40 HOURS A WEEK N AN DFFICE .,

Prostitution for her is better than working in dfice. She prefers sex work from
being “cussed by the bos¥”Her views on the profession are similar to thos®odern
Hooker fromModern Hookercomic strip, perhaps because they both are addl-gind not
street walkers. She throws Chuck out after quamel his offering to pay her back for sex
they had.

As far as clients are concerned she dislikes tHauming the encounters she fakes
feelings as well as orgasms but in a way so tlentdiare convinced that she is honest. As
one client says: “That's what | like about you Yau do not fake like most hookers:”
However, that's part of her job, to give an illusithat a man is not with a sex worker.
Clients are mostly rich businessmen or white-collarkers.

There are also a few similarities between Joanmeexalusive call-girl and other
groups of prostitutes. She shows a tendency torbeaaldicted. In her case these are not
drugs but alcohol. The story indicates that shakdriout of loneliness. Another common
trait are the connotations with the police. She akrves policemen, although it seems that
it is her who uses them, not the other way rourd: &ploits policemen using the tool of

SexX.

% Waller and WorleyODmaha the Cat Danceo. 3, 8.
%1 Reed Waller and Kate Worle§maha the Cat Dancéyo. 4 (Minneapolis: Steel Dragon Press, 1989, 7.
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JEEZ-US. TUAT
WAS GREAT,

/ THANKS . NOW ITS
TIME FOR. YOUR
END OF THE DEAL.

Chuck’s character provides one trait interestirmgnfrthe perspective of this work.
He has a relationship with both Joanne and OmabweMer, he is unable to accept Jo’s
occupation while Omaha’s dancing in front of theveds of men does not seem to bother
him at all. He even has the habit of sitting in #nedience, among excited men, and
drawing his girlfriend. While both women engagesome form of prostitution, Omaha
even does it in front of Chuck’s eyes while Joadaes not, but Chuck cannot accept only
direct sex encounters performed by Joanne.

Generally, the serie©maha the Cat Danceprovides a positive and highly
eroticized vision of the profession, in Omaha’s ecgortraying it almost as art. The
narration gives the illusion that the story is igé&d, but it omits almost all negative sides
of the flesh trade. The reason behind that isathreof the series - these are erotic stories
and are to evoke positive feelings in the reader.

The most extreme example of prostitutes in eradticiess is represented by the
series “Horny Biker Slut.” As the name indicateg #tory is very graphic and can be
called a hard porn in the comic book form. Theesiyt illustrations built of thick lines
corresponds with the story of the world of bikengs, punks and social margins. In the

series created by John Howard sex encounters phagjar role. However, the series is
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filled with auto irony and offers the reader utyedifferent image of both a woman and a

prostitute from all the other analyzed comic bowkghis work.

0 ) Basid I

IMAGINE THE MERVE OF ( , SoME PEOPLE ST
WERRING A'S 5% WHRT 'S PROPFER J
NG Ik HER NASTY /,._.__5
HEsHOLE L

The unnamed protagonist dresses like motor ridardeather jackets, heavy boots
and Nazi accessories. She has many features comassdciated with men, both physical
(facial lines, strength) and mental (total indepmwmk, brutality, self-confidence,
roughness) but she is also big-breasted and laygete She is strong both mentally and
physically, and she rules her fate. Such a womafomes prostitution only when she
needs money or she feels like doing it. It is alsvaypleasure for her. She is not anybody’s
sex slave and never falls into submission. Wheheatcpays her less than she thinks he
should, she hits him and takes money for herséifodgh her prism sex for money seems
a powerful tool a woman has over men, an affirrmtbfreedom and power. In her “free
time” she often saves other girls from troubleaasale hero would do. In the issue 4 she
takes a job of “exotic dancer” and except for dagcshe masturbates on the scene for
money and, like Omaha, takes pleasure from thentaite and reactions of the
audience.“Free grub, good money and all the dragsnasty sex | can handle.[. . .] An’l

love my work!®? She is at the same time a sex worker and a bodydar a group of

%2 John Howardsiiorny Biker Slut. The Smell of a Weag8kan Francisco: Last Gasp, 1992), 4.
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musicians. In another story she works as an estamother “slut” and wins a contest for
being the greatest “hooker.” In a tribute to thayiorl series the roots of the protagonist
are revealed: a girl with sex addiction, unfortehatliving in a small American town
where all the men went to war except a few, wasngasex with them all the time (and
some women too). She rapidly got an opinion of lat*sn the town. Taking it as a
compliment she coined her own philosophy and estaddd her own bike gang: “To be
horny | knew | had to be like a soldier, kick assl #aake names®® She started “Bikers” -
the gang of those who believed in American freedibns. an interesting and unique case
when a woman takes “a bad-girl” stigma as a labdde proud of. Patriarchal moral order
means nothing to the protagonist.

This comix is an utterly pornographic story andatire on biker gangs. Prostitution
in “Horny Biker Slut” is also influenced by thesactors and the image is consequently far
from reality. However, showing a prostitute asrargg, almost masculine personality is an
exceptional and interesting example. In all oth@nic books prostitution was associated
with female submission.

This chapter analyzed prostitution in undergroundiic books. In the medium
where freedom of artist vision is the most unfettien the world of sequential art, the
image of prostitution presents some unprecedenteatacteristics. The image and
depiction of the profession varies depending onrtie of each story. In comedies and
erotic series the image is idealized and optimifRiostitutes seem to enjoy their work
while violence and other negative aspects are ethittWhen a prostitute serves as yet
another element in stories parodying some mainstreyles, the image of a prostitute

becomes simplified and draws closer to the onergbdein cartoons. Only in the comix

%3 John HowardsHorny Biker Slut 3(San Francisco: Last Gasp, 1991), 26.
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which criticize the profession, some elements aesgnted to present the reader the reality
of flesh trade and stigmatize the unjust treatnoéatwoman in society.

The most interesting representations can be foanthe series when prostitutes
play the major role. Stories criticizing the prafiesm and society such as “Over and
Under,” “Going Back” or “Little Greta Garbage” priole insights into the realities of the
profession while predominantly erotic series |®Renaha the Cat Danceand “Horny

Biker Slut” shed a new light onto the depictiorpobstitutes.

99



Chapter four:
The Representations of Prostitutes and Prostitution in

M ainstream and Alter native Comic Books.

The following chapter is concerned with the analysif representations of
prostitution in the most visible and the widestegatry of sequential art — mainstream and
alternative comic books. Both classifications deeed in one chapter for several reasons.
They use similar modes of production and distridnutiAlthough their audiences differ
considerably, they exchange themes and charaatersirrdergo similar shifts in overall
characteristics. Moreover, depending on the défimiof mainstream or alternative comics,
some comic book titles change their classificabofall under both categories.

The definition of the mainstream in this paperasdxd on the publisher of particular
tittes and the manner of their production. Accogdio Matthew Pustz, mainstream comics
are those published by the two largest Americarighdrs, Marvel and DC Comics, or by
companies that are considerably smaller but imitagecontent of the two. Their main aim
is to release stories that sell the best or witlably sell, with story or genre playing no
role whatsoevet.Mainstream comics have always been products sggkifit. Between
the 1930s and the 1960s the audience of comic bowikssted largely of adolescents and
children. Therefore, their content was construetiethg simple lines while their plots were

predictable and full of repetitive gags, endleghtfiscenes and stereotypical characters.

! Matthew J. PustZomic Book Culture: Fanboys and True Believers, (Jackson: University Press of
Mississippi, 1999), 10.
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Another important characteristic of the Americanimeiteam sequential art is that
all characters are corporately owned and the psooégroduction of every comic book
issue is “assembly-line like with several peoplekirtg on the same comic book with each
person restricted to one part of production i.akirig, coloring, sketching, inventing
story.”” The above characteristics differentiate the Ansgrignainstream from other
categories of sequential art and are especiallpfllelwhen the mainstream must be
distinguished from alternative comic books.

Historically, mainstream comic books mark the bagigs of comic book culture
in the 1940s, when approximately 95% of all reaseee children. Comic books began to
be designed in such a way as to make young audiedeatify with the characters and
especially superheroes. In the 1940s the main amtw instill in teenage boys the desire
to combat the Nazi or Japanese foes. Mainstreaniccbaoks “matured” together with
their readers and when soldiers returned from #idefields of World War 1l and those
who stayed at home front grew up, publishers ghifteadult themes and expanded their
products from superhero stories to romance, crilmjnigorror and SE.However, this
tendency ended with the introduction of the CCAeatkntioned in the previous chapter.
Strict control over the content of mainstream pdilons marked the return to “safe”
subjects such as “innocent” superhero storfescording to Matthew Pustz, since that
moment the mainstream audience has reverted tadnaprising mostly children, mainly
boys. Currently, the audience for mainstream cadnaicks consists of “boys from 10-20
years of age, older readers devoted to comicseirf thildhood and some womeh.”

Alternative comics trace their origins to the urgteund “comix” movement of the

1960s and 1970s, which, brought to life by the draocial and political changes of those

2 bid., 10.
3 Ibid., XI.
41bid., XXI.
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times, took a different form from safe, soothingneentions of commercial comics of the
mainstream and provided new possibilities and nmé® comics creation Alternative
comics draw their characteristics both from thensmeam — market and distribution, and
from the underground — innovative ways of expragsamd the “idea of comics as acutely
personal means of artistic self expressidrtditionally, “alternative comics run the
entire gamut of communicatiori,ivhich becomes apparent in the decreased feabobsa
As far as the audience is concerned, alternativeicbenefited from the maturation of
the mainstream audience. As Pat Mills says: “Invbey early days, what you might call
the more perceptive readers did not come throudarge numbers, so we had to cater to
the bulk audience. But in time, as they got oldertheir tastes changed, and we as creators
were able to introduce less simple minded contefuistz adds to this, saying that “most
alternative comics tell stories that are aimeddailta: these publications deal with real life
situations, realistic characters.”

As far as the overall characteristics of the autkeare concerned, alternative
comics are radically more diversified in their thesrand preoccupations. “Working in an
opposition to their mainstream counterparts, aétéve comics are aimed at an educated
adult audience that is willing to read what arepftealistic stories in a medium normally

devoted to heroic fantasy™

® Charles HatfieldAlternative Comics: An Emerging Literature (Jackson: University Press of Mississippi,
2005), IX.

® Ibid.

" Pustz,Comic Book Culture, 12.

8 Roger SabinAdult comics: An Introduction (Routledge: Taylor & Francis, 1993), 58.

® pustz,Comic Book Culture, 10.

1% pystz,Comic Book Culture, X.
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Alternative comic books frequently take the formgo&phic novel! a book-length
project with the narration conveyed in a comicsrfdf Will Eisner and Frank Miller both

used this form in order to gain recognition of corooks as “art*?

The last characteristic of alternative comics antha same time the feature which
distinguishes them from the mainstream is the ttaat “these comics are usually produced
by a single person who has total control over wiagipens to the characters. Because of

this artistic freedom, alternative comics can bey yelitical."**

Consequently, both categories represent differdtitu@des towards comics and
audiences, which will also influence the represiona of prostitutes in the medium. Thus,
the following part of the paper compares the rald anage of the profession in both

groupings.

Since the introduction of the CCA, mainstream colmoks have been targeted
exclusively at children and teenagers. Becausehisffact, the content is controlled in
order to prevent displaying any features that cé@gudged as immoral or could raise any
controversy. In this light it seems obvious that firostitute as a character is not really
appropriate. However, after analyzing several mesasn comic book series it becomes
apparent that in comics produced after the 1980synsmcial phenomena that were
considered controversial in previous decades staot@ppear. Prostitutes, almost entirely

absent before that time, can be nowadays obseteahty as elements of the background

1 The term is still not strictly defined and usuallsed to differentiate between a complete stopnie book-
form or collection of short stores collected in @k and an ongoing series.

12 Oxford English Dictionary Additions Series. OED Online, Oxford: Oxford University Press, 2000

13 Hatfield, Alternative Comics: An Emerging Literature,13.

1% pustz,Comic Book Culture, X.
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of a story, but often closely engage with the pyotast's actions. What is the most
surprising, many heroines from the Marvel herodsarse®® were prostitutes in the past.

A very interesting example of the situation in w@hiprostitutes become an
important part of the story can be observed in tesues ofBatman released in 2007
entitled “Three Ghosts of Batman” and “The Blacks€aook.” In the story Batman is
investigating a series of brutal murders of pragts. Murders are not publicized and the
police have a quiet agreement with the pimp whopbkep “girls” to a mysterious
“monster.” It is noteworthy that policemen are sinoag corrupt and do not protect but use
these women. Such image of the police prevaildlicaéegories of sequential art analyzed
in this paper and mirrors the findings from theampe on New York City sex-work
realities*® The story from theBatman series supports this image. In this case policemen
sacrifice prostitutes to appease the aggressien“ofonster” hiding in one of the desolate
buildings of Gotham City. They act as if these wanwere merely tools, not human
beings. Policemen are portrayed at the same levéieapimp De Shawn, who perceives

his “girls” only as merchandise.

5«“The Marvel Universe is the fictional shared umsewhere most of the comic stories published byvisla
Comics take place. The Marvel Universe actuallysexiwithin a multiverse consisting of thousands of
separate universes, all of which are the creatddmdarvel Comics and all of which are, in a serfééarvel
universes". In this context, "Marvel Universe"a&en to refer to the mainstream Marvel continuitiiich is
known as Earth-616.” Babylon Translation @ a click,
http://dictionary.babylon.com/Marvel%20Comics%20ubrse.

16 Urban Justice Cente§ex Workers ProjecBehind Closed Doors: An Analysis of Indoor Sex Work in
New York City (2003), Revolving Door: An Analysis of Street-Based Prostitution in Newerk (2005),
http://www.sexworkersproject.org/downloads/Revogixoor.pdf,
http://www.sexworkersproject.org/publications/retséisehind-closed-doors/.

104



pERSONALLY, Wi
1CANT STAND

O LOSE ANy
MORE OF MY

AN T GOT ME
RuiresTICE

Stereotypically, colorfully portrayed prostituteesnong them a pregnant woman
and a small girl, find the only protector in BatmalHe seems to be liked by these vulgar,
simple women: “You want, I'll do you a freebi&suggests on of them. They do not treat
him with hostility with which they treat the policeen. Moreover, Batman is also
concerned about street walkers’ fate and offemitbpportunity for “decent” work.

The story is a very interesting example of plagingstitutes in the role of victims
of males. After venturing into the hideout of thednster,” Batman emphasizes the smell
of testosterone in the air. The reader can sealbyWtilled and butchered women. The
ones that are alive are drugged and scared of ¢reatment that awaits them. The
“monster” looks like a huge male and is extremetgrgy: “Steroid enhanced — sweating —
snorting engine of flesh and bone [. . .] protegtiis women, protecting territory®He is
described in such terms to emphasize that the ctearaf the crime is the effect of his
overdeveloped masculinity. The phrase he uses, ‘Beat you made me dd¥ is
characteristic of different narratives of male abuslthough prostitutes are portrayed as
victims in this situation, one of them, Roxy, heBstman when he is injured. It seems that

sex-workers are presented not only as victims lsottae allies of the hero.

' Grant Morrison (w), Andy Kubert (p), Jesse Delergl (i), Three Ghosts of Batman, Batman #664.
(National Comics Publications, DC Comics, May, 200A.
¥ Ipid., 20.
9 Morrison (w), Kubert (p), Delperdang (iJhree Ghosts of Batman,11.
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The above example suggests that prostitutes inmaiestream do not have to
possess negative traces — they are presentedtassvaf the patriarchal order. The idea
that sex-workers are not seen as morally corrupt beasupported by the fact that many
heroines from the Marvel Universe have been prasst

The characters presented below never feature pemthynin the main plot and
contribute mostly as the background for the mairo’seactions. Female villains are also
among them, but their former profession is not gmésd as a feature that makes them
negative characters.

Tanya Sealy aka Black Mamba, featuringrion Man, Captain America, Avengers
and other Marvel series, is a professional call-glihe superpowers she possesses are the
effect of a cerebral implant placed in her bodynyearejects sex-work only after she
realizes that working for the organized crime pdea them with money. In the comic
books she is presented as a woman open about sesuals: she embarrasses other
criminals by revealing their sexual fantasies, simmes homosexual in natuf®lf she Kkills

her opponent, the act is also sexually marked. &anyictims die in ecstasy.

It seems that her past as a prostitute determi@esdiure. Sexual openness is also visible
in other heroines with the past marked by sex-wdtie best example may be Rapture

from the Savage Dragon series, who appears in the fourth issue of theseDbserved by

20 Black Mamba (comic book character), Comic Vinép#itwww.comicvine.com/black-mamba/29-30719/.
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another female superhero Ricochet, Rapture triggetaevenge on her former pimp for
brutal treatment of her friends. It seems that eefhe gained superpowers, she worked as
a street-walker. Although after this incident sleedmes part of Dragon’s team and aids
the police, her looks and behavior remain connetddter former occupation. Like Black
Mamba, she presents openness towards sex issuesakedness. Rapture seduces the
main hero of the series and assumes the leadirgimaheir relationship. Other female

characters that appear in the series act muclléssy towards men.

Kate Godwin is a prostitute that gains her supegyevcoagulating and dissolving
liquids at her own will) during an encounter witheoof her clients — Rebis the radioactive
hermaphrodite. Adopting the nickname Coagula sheornes a member of the Doom
Patrol. This male-to-female transsexual is a chiardor whom sexuality is the defining
feature. Yet another example of a prostitute beegna person with superpowers is
Electric Eve from théMorlocks series. Her tragic story seems stereotypical:godrmgged
by her boyfriend she is sold into prostitution dddked out of home by her parents.
Similar stories about entering the profession daa be observed in underground comics.
In both groups the connection between sex-work dngs is emphasized. Electric Eve

does not realize what powers she possesses uatdlsbtrocutes one of her clients. She is
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also another example of a super heroine who, thaokker powers, can leave the
profession, like Rapture, Coagula and Black Manitbawever, her character remains
deeply marked by her past experiences. Electric iEveold and bitter towards others,
being deeply hurt by her sex-work experience. Slezcihessly takes revenge on her
boyfriend electrocuting him in the tub. Like Coaguthe wears characteristic clothes used

when depicting prostitutes: short, tight skirteckings, and high-heeled shoes.

Coagula o Electric Eve

Among the heroines of the Marvel universe, theeeadso ex-prostitutes who seem
untouched by the profession as far as their charastconcerned, but their past leaves
different traces. Mia Dearden, introducedGneen Arrow #2 in 2001, was the second
sidekick of the protagonist Green Arrow. A blondd gith modest appearance and slim
body build does not look like a prostitute. Howewglia’s history is similar to Electric
Eve’s. Abused by her father, she runs away froméhtorthe city. Unfortunately, unable to
support herself, she has to become dependent oy maamed Robbie, who turns out to be
a pimp and forces Mia into prostitution in excharige shelter. Her misery ends when
Green Arrow rescues her from an abusive clienigh-powered politician. As in the case

of Rapture or Black Mamba, close engagement wighwtbrld of superheroes becomes an
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opportunity to leave the profession. She uses @ aunt of gratitude becomes Green
Arrow’s sidekick. Her outfit and behavior are modbst later in the series it is revealed
that the girl is HIV-positive. Mia is one of vergw characters in mainstream comics to
have the conditiof® This aspect of prostitution, exposition to theetitrof AIDS, is almost
absent from comic books. It is surprising to fimdexample of such a character in the most

restricted group of sequential art.

Other super heroines who used to be prostitutas seaffected by the fact that in
the past they performed sex-work. An example ohsucharacter may be Mantis from the
Avengers series. Her real name is Mandy Celestine. Bornigindm and raised in the tribe
of Pama, she is skilled in martial arts. She wasnbwiped by the tribe elders to be sent to
the city to gain life experience, where she becoapsostitute in a Viethamese bar. After
meeting one of the Avengers Mandy joins the teawh r@gains her self-respect. In the
subsequent episodes Mantis’s acts do not beatigmasof sex-work.

All female characters described above are not @gett as prostitutes during their
actions in a superhero or supervillain team. Ircalles, the profession is part of their past

and is used to emphasize their cruel fate beforerieg the path of a superhero. It seems

L Robert GreenbergeNia Dearden, The DC Comics Encyclopedia, (New York: Doring Kindersley, 2008),
143.
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that superpowers manifesting one day present théim an opportunity to leave the
profession. After gaining extra abilities and sg#nboth Rapture and Electric Eve take
revenge on men who added to their misery: pimps.

There are, however, a few examples of super hesgegorming sex-work as part
of the plot of the series. INYX series, one of Marvel’s limited series about X-mie
reader may observe the early life of a mutant ¥i23 possessing similar abilities to
Wolverine — she can extrude long claws from thenpahd fight with them. She becomes a
prostitute at a very young age although how sharbeca part of the sex business is not
revealed. Still, X-23 is not a common street-wall&re specializes in serving masochistic
men whose fetish is to be cut with knives. Herattioes not seem stereotypical although
she is dressed in characteristic stockings. Sheswesavy boots and black leather and lace
outfits, strongly reminiscent of the gothic sty@ich attire is probably the consequence of

the tastes of her masochistic clientele.

She uses her deadly weapon only to satisfy hamtsli&xcept for that, she seems to
have forgotten her true nature and past. She &lytpassive and does not speak. She
passively fulfills all wishes of her pimp, who irahange treats her well while being very

brutal towards other prostitutes. As with other #&#s presented above, the moment she
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realizes her powers, she leaves the professiomi@dbeing attacked by Zebra Daddy she
kills him.

The image of a prostitute performing sex-work ologcause she is forced by men
to do it or deprived of other life opportunitiesasntral to the portrayal of female sex-
workers as victims in mainstream comics. As in themple fromBatman series,
prostitutes seem oppressed and used by men. When gnh opportunity, they leave the
profession, often taking revenge. The reader i3 astially presented with their history of
their sex-work. The accounts also emphasize femetenization: girls are always forced
to prostitution by men. Consequently, this is rathcdifferent from underground comic
stories such as “Greta Garbage@mnaha the Cat Dancer, in which prostitutes enjoy their
profession.

The oppressors are mainly pimps but also clieotsng appear rarely as performing
profession is scarcely and carefully depicted. Winery are portrayed, they are either men
with unusual sex fetishes or brutal and corrupt@dipians. X-23 serves a young man who
eventually cuts himself to death in front of thel.gMia Deren is saved by Green Arrow
from a brutal politician. Generally it seems thainstream comics avoid depicting clients
as average, ordinary men (as it was emphasizitbdlern Hooker comic strip).

What is emphasized instead is the role of pimpha®ppressive and violent men.
Mostly they are depicted as black men, like in ‘B&iGhosts of Batman” or in “Rapture
and Ricochet.” Rapture’s pimp is accused of killmge of her co-workers and Mia’s is
brutal with women. However, the most extensiveitof a pimp in mainstream comic
books can be found in tidYX series.

Zebra Daddy calls his prostitutes “merchandise” sndery violent towards them,
with the exception of X-23. He is white but his beior and his clothes make him similar

to Afro-American pimps. He treats women with supety and fake sympathy. Even the
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smallest sign of disobedience from his prostitutepunished with beating. Later in the
series he becomes the main adversary of X-23,dgrorretain psychological domination
over her. As long as X-23 is nice, quiet, submissnd brings profit to Zebra Daddy, he
treats her well, but when she tries to free from,Hie is ready to kill her.

In general, the image of pimps in mainstream cdwoigks is utterly negative. They
are rarely presented humorously, as, for exampléThree Ghosts of Batman,” but this

does not affect the overall portrayal of pimpsiwahless male oppressors.

Alternative comic books may provide a much moreesso/e and less stereotypical
image of prostitute and the realities of her prei@s. As alternative comic books are less
corporately controlled and they mirror rather @#gigoncept than market’'s demands the
reader may expect more varied vision of sex wor&rédver, in this category of sequential
art active prostitutes become main protagoniste®teries. However, this variety may not
at the same time reflect social realities of phafession.

The majority of prostitutes portrayed in alternatocomics appear when being a part
of the protagonist’'s environment. However, the etdbey are to the main protagonist, the
more complicated and complete their portrayal is.

Sex workers who appear only in the background sernamphasize the character
of the city in which the protagonist lives. In maalyernative series such @kicanos and
Fell their portrayal contributes to the general moothefseries. In th€hicanos series by
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Carlos Trillo and Eduardo Risso prostitutes of hatimerican origin are representative of
the Hispanic communityin the series, sex-workers, mostly street walkars, portrayed
very stereotypically, dressed in scant clothesskbkockings and high heels. They usually
stand on the street or in front of brothels or unsieeet lampsTheir behavior and
appearance is similar to the prostitutes from o#ftlenic groups. However, Issue 3 features
a rare example of the matgostitute.Alehandrina, the protagonist of the series and a
private detective, receives a commission from altwgavoman to follow her husband.
Alehandrina observes the man as he has sexual mecewith several affluent women
during the day. Satisfied with finding the proofamfultery Alehandrina shows the findings
to her client. To her surprise the client is satsfand relieved — the man does what he
should — earns money from sex. Although male, heifiests many characteristics of an
exclusive prostitute described in the first chapiére fact that the author put a male into

such a role may indicate a new interpretation ef‘thatin lover” stereotype.

Chicanos, concerned mainly with serious themes of life tin&c minorities in
America, is at the same time humorous with prastituas yet another source of humor.

Apart from the above investigation Alehandrina iptets the prostitute’s encounter with a
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man as a rape and “saves” a street-walker fronshadlient. Such situations i@hicanos
are more funny than tragic.

Prostitution inChicanos contributes to humorous aspects of the seriesnbother
comic books prostitution may as well emphasizeitramnd dark side of reality. In the
graphic noveFdll all the elements of the background are used tchasipe the decay of
the neighborhood the main protagonist lives andks/an. In this case prostitutes are
presented as women who fulfill “dirty” needs of theople but also as victims of pimps
who are presented as brutal and cruel. “I hate pimhgnean | hate pimps. | hate them
worse than anything. They are not human as farmscbncerned® says the main
protagonist of the series. Fell the worst aspects of sex-work are emphasized: lliyuta
towards women,and dangerous and perverted clients. This procedudis to the

depressive and murky image of the main protagaestvironment.

In both examples analyzed above prostitutes ang eleinents of the background.

Depending on the author’s intent their professiaymave humorous or tragic overtones.

22 \Warren Ellis (w) and Ben Templesmith (peral City #8,Fell, (Berkeley: Image Comics, April 2007), 9.
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However, their image is highly stereotypical andsdzh only on looks and simple
performance — actions a trespasser may observerfieless, it is enough for the author
to make the protagonist involved with some aspetsex work to get a closer look on the
profession The closer to the main protagonist serkers become, the more complex their
image becomes. Such situations can be observée iseriedMadam Xanadu, Hellblazer,
The Preacher and in the graphic nov&Vatchmen.

In Madam Xanadu series in Issues #7 and #8 the protagonist, threomal and
forever young Oracle of Xanadu, tries to stop thkerkof London prostitutes, infamous
“Jack The Ripper.” The prostitutes Xanadu encosntae vulgar and coarse but it is
emphasized that they have to perform sex work baktseme poverty. Xanadu witnesses
their suffering from malnutrition and lack of mediccare. With the protagonist
investigating the sphere of prostitution, the ranfjatrocities present in life of sex worker
extends. Females themselves become personalizey: Ké#ley is incorrigible optimistic
while another nameless prostitute seems aggrelssivgruff.

Although colorful on the illustrative level, the enall picture of prostitution is grim.
Also here, men, especially Mary Kelley\s alcohdiicsband, are pointed out as the cause

of female misery.

115



In the Hellblazer series prostitutes play a complex role. The piesy
Constantine is often their client. He turns to fitokes because his way of life prevents
him from establishing a stable relationship. Durthg encounters he treats them well, as
persons who provide relaxation and pleasure for Biex encounters are in no way vulgar
and except for the moment of money exchange thegmble regular love-making. In this
perspective sex workers are portrayed as womencahdring sexual fulfillment to those
who, for various reasons, are unable to find éwlsere. However, the other, brutal side of
the profession is also portrayed.

In the story arc “Rake at the Gates of Hell” Contee meets Helen, his friend he
hasn't seen in a long time. It turns out that sleeame a street walker. Dressed in
characteristic clothes she awaits her clients owded streets. When Constantine tries to
take care of her it turns out that she is druggedhex pimp drugs her to have complete
control over her. For the substances to take eféster Hanna is forced to apply the dose
through the eyelid. After beating up the pimp Cansihe takes Helen to his friends. The
reader observes the painful process of cleaningfroen drugs. Unfortunately, Helen’s
pimp Phil tracks her down and beats her almostdatid Phil's brutality is strongly

emphasized. He is depicted as capable of tortammapkilling others.
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In Hellblazer, prostitution as providing sexual services is gayed positively. It
seems that drugs and violence present in sex-wap&a together with pimps who, trying
to utterly control their “merchandise,” use drugsl &iolence.

The Preacher series is a crossover of genres, a mixture of dymaestern, horror
and grotesque, and provides the reader with welin@a images of prostitutes. The story
revolves around Jesse Custer, a Texan preachebyvhocident becomes a host for a new
spiritual entity, as powerful as God himself, cdll&enesis. It gives him the power of
“voice of God” by which he can order anybody toaitything. Unfortunately for Jesse his
new powers and the whole incident do not go unedtiand the religious organization
called “The Grail” starts to follow him in hope thfae becomes the second Messiah.

In the series, prostitutes do not play main parthe comic book and do not appear
as fully drawn characters with unique personalitidswever, they are visible as a group.
They are often hired by some male characters ttomersexual acts. What is the most
important is that they play significant part iretlife of the antagonist in the series - the
head of the paramilitary-religious organizationeal'The Grail’- Herr Starr.

Herr Starr is a person who worked for the militaryspecial forces dealing with
hijackers and terrorists. Seeing children and iente die he decided that the world should
be changed, no matter the means. This thought btdug into “The Grail,” where he
gained the position of Sacred Executioner, secoryl to the Grail's leader. His character
is well described psychologically and prostitutésypa significant role in his private life.
He has got no family, devoting his whole life t@ thrganization — thus, there are no deep
relationships in his life. Having no close tiespwople, his intimate life revolves around
Sex.

The Preacher is said to be mocking many of comic book stereegyperr Star as

the main adversary of the protagonists is at theesiime dangerous and weak, horrifying
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and funny. His sexual life is also grotesque. Ifiam, sex is “a merely coital® issue. He
treats women only as tools to play out his fantasféhen, of course, “regular” women feel
humiliated by such behavior, prostitutes who say @m anything for money seem perfect.
For him, the total control of sexual act is theyowlay to be satisfied. He tells the girls
exactly what to do and what to say. He goes so dedps fantasies that he seems to
believe in words he paid for. At one point he sdiyave enormous penis. | tell women to
say so0.?* The objectification of women becomes the basifisfself-esteem. The first
“normal” encounter with a prostitute, “normal” méag that they just had sex, is totally
disappointing for him. This sexual, exclusivelylbgical act deprived of any decorum was
Her Starr’s first time and great disillusion. Howeeyvhe needed it to realize that what he

craved was the illusion of total dominance overtheohuman being.

HAVE CUTASLITIN  J8
A PIECE OF
MEAT. /

With such knowledge Herr Starr tells every prostithe has sex with to call him
“lord and master® and themselves “scums” not deserving him. Onlywhe is in good
mood does he let a prostitute be on top and tasatshe felt like it.*° Filtered through his

biased visions, prostitutes seem dull and deprivfedny personality. Everything can be

23 Garth Ennis and Steve DilloRreacher Vol. 6: War in the Sun, (Vertigo, 1999), 65.
24 (1ai
Ibid., 71.
% Garth EnnisPreacher Vol. 2: Until the End of the World, (Vertigo, 1997), 37.
26 [|h;
Ibid., 36.
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imposed on them as long as they are paid. For Ber, the role of a prostitute as a
bringer of some sort of fantasy and mental prapectof sexual act, as it was broadly
described in chapter one, is the most important one

When Her Starr's female assistant confesses lovhirtg he straightforwardly
admits that she would be a bad lover because shilwe unable to fulfill his visions. He
is not interested in the personality or even tha@ybaf the woman. He is only interested in
his visions of himself during sex. Such role ofragtitute as merely a tool needed to fulfill
men’s sexual dreams is most visibly seen in thees@e the last novel ofhe Preacher
titled “Alamo.” One of the creatures fallen fromawven tastes earthly life (meaning sex
and drugs that were unfortunately lacking in Pa@)diDuring sexual acts with prostitutes
he is overwhelmed with his fantasy, ecstasy corfrioigp the visions in his mind. His eyes
are closed and he is not even looking at the wohwais with, not even caressing her,

totally engaged in his own world.
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Generally, the overall presentation of prostitutioimhe Preacher is multifaceted.
The reader is given a glimpse of the cheapestifurtest working in squalid, smelly places
with dead rats, scraped walls and dirty sheetsy Peeform sex in public toilets with their
clothes on. Probably they are the representati¥ébeolowest rank, street walkers who
concentrate on fast sex without any decorum tagenhany clients as possible. They seem
to be deprived of any personality and remain fisadmoney only. Street walkers are not
always ugly or old, and their looks are not sterpetl. In other parts of the series the
reader can see better-off street walkers or cals gtho come to the houses of male
characters and spend time there, often the whgl&.nThey are beautiful women fixed on
gaining money but also on satisfying men. Theyfacased on pleasing men not only with
their bodies but also by creating some sort of aphere. However, they are also
presented only as figures fleetingly present iadiof main characters.

An utterly different aspect of the phenomenon adspitution is presented in the
famous graphic novalMatchmen by Allan Moore. One of the protagonists Rorschaitén
remembers his mother who, when he was a child,setisg her body to men. Rorschach
was brutally treated by his mother, who saw hinaa®obstacle to successful “business.”
She probably became part of the profession outetérobrating financial situation, but
Moore’s graphic novel concentrates rather on thecefsex work has on a child of an
active prostitute than on the sex worker hersetirsBhach is called by other children
“whore son” and often bullied. He responds withlemze. His mother’s profession and the
cruelties of the criminal world are presented asrttain causes of mental problems of the
superhero.

Prostitutes are also present in various comic beerkes that take place in the
fictitious future world. As a part of the backgrautheir profession adds to the science

fiction decorum. However, the change is restrictedhe outfit of sex workers while
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mechanics of the work stay similar to those thedeeaknows from the reality. The
depiction narrows down to street walkers and nuadecedrs. The relationship with the

police and pimps is still presented as negative.

DEPENDS i

IN' TH!
DRINKIN',

[

However, it is the science fiction seriésansmetropolitan that provides the reader
with one of the most disturbing images of prosimiutin comic books. In the issue titled
“Business” the protagonist Spider Jerusalem meptaraof young boys that perform child
prostitution in public toilets. Shortly before Seits appearance the reader has the
opportunity to observe the act of serving a makntlin a squalid latrine. Both the place of
sexual encounter and the customer are depictedjlgsand repelling. Spider takes both
boys to a bar and provides them with food. Fromntle@ologue of the boys the reader gets
to know how these children found themselves instineets. Shocking stories about fathers
who beat their children and mothers feeding theth winegar and soap are revealed. The
stay in a children’s home is a story of rape aralevice as elder boys force younger ones
to perform sex work on the streets for money. Bay®ke and take drugs, although they
are only eleven years old. They look at the wanl@ icynical way, although they still have
the desire to play with toys. “You can let yoursédiget that they're just kids so
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easily™’says Spider to himself.

2"Warren Ellis (w) and Darrick Robertson (fjansmetropolitan # 40, Business, (DC Comics, January
2001), 6.
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The boys take Spider to the K-road, a center dfigtrostitution in the city. There
they meet working girls. They all, like the boyse addicted to drugs and are heavy
smokers. A violet-hair girl speaks about her mothibo cares for her prostitute-child the
way she is able to: “She knows she can’t stop Tamnkrking[. . .] so she keeps Tam
company betweens (sic!) jobs and writes down ttenke plate of the cars she gets ififo.”
The girl’s story is similar to this of the boys. édive parents leave her on her own and she
is taken into a children’s home. The fourteen-yadrpimpled girl proudly admits that she
has had four thousand men since she started totpteserself.

Spider also visits one of the children’s housese Thretaker in the institution
admits that he is unable to stop his wards fronstrdgion. He even blames the police for
giving fines to the children: “The cops try puttitteem in courts and fining them. So the
kids stay out twice as long to sell themselvesay @ff the fines.*

In general, “Business” may serve as an SF pardbleearealities of contemporary
children’s prostitution in American cities. Undéetveil of SF apparatus the story presents

a painfully realistic picture of child prostitutiggresent in big American cities.

? Ibid., 14.
9 Ellis (w), Robertson (p)Transmetropolitan # 40. Business, 12.
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All the titles described above attempt to preseasiitution with a dose of realism.
They, in fact, try to mirror to some extent thelitezs of sex work. However, the world of
alternative comics offers the reader works thatrpgrthe profession from a unique point
of view that conceals the references to realityemradthick veil of artistic vision.

One example of such work is without any doubt Fritilker's Sn City series. The
corrupted and dangerous world of the fictitious iBa€ity, although different from
contemporary world, can be interpreted as a parablmany problems of the modern
society. In the murky metropolis prostitution isvalely visible profession. The majority of
female characters in the series are prostitutdboAgh the image of the profession offers
an alternative vision to all described above,iit iEflects some realities of the profession.

Prostitutes play an important role in Basin Cithey in fact own for themselves
one part of the metropolis called the Old TowntHa fictitious world ofSn City series,
the establishing of the Old Town is traced to tinees of Gold Rush: “top hookers from
France and places like th¥ttvere imported to Basin Town. The place that offette best
prostitutes in America soon became notorious antbstl all citizens profited from sex
work. At an indefinite point in Basin City’s pastgstitutes claimed the neighborhood they
worked for their own. Passing the arts and tradgi@f sex work from generation to
generation: “Old town’s kept its traditions handkxvn from gorgeous mother to gorgeous
daughter,®> women created their own community within the baanes of the
neighborhood.

“We're in a quiet neighborhood where all the sounfipassion and violence are
locked away behind closed doof8,tescribes the Old Town one of the main characters.

The OIld Town developed its own characteristic laisostitutes employ their own

%0 Frank Miller,Sin City, (Dark Horse, May 1998), 137.
31 H
Ibid.
%2 Frank Miller,Sin City: Dame to Kill For, (Dark Horse, May 1998), 33.
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lawyers, doctors and are able to protect themselMasy train their own warriors led by
female leaders. Armed teams attack clients when le&avior threatens life and health of
any prostitute. Sex workers from the Old Town haveagreement with the police. In
exchange for free service, policemen never integvienthe activities on the Old Town
streets. Police cars have no right to enter thighterhood: “The girls of old town have
their own laws... and they don't take kindly to cds.

The cop shuts up his siren, not sure how to plaietknows he’s not the law,

not in the Old Town. The ladies are the law heeguiful and merciless. If

you've got the cash and you play by the rules, thilymake all your dreams

come true. But if you cross them you are a corpse.

This unwritten law seems to be observed by botbssitiowever, in “The Big Fat
Kill” the fragile peace is on the verge of beingaghred. A group of prostitutes
accidentally kill a policeman. This tragic mistakierevealed, may be a prelude to very
tragic events including the pacification of theienheighborhood. One of the prostitutes,
realizing the possible consequences, says: “The,¢bp mob... things are gonna go back

to the way they used t6>This dangerous situation is after all preventdue Plot reveals

* bid., 22.
* Ibid., 30.
% Miller, Sin City: Big Fat Kill, (Dark Horse, May 1998), 71.
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how the mafia, led by males, tries to use the artido take over the Old Town and
enslave the women. The fear of pimps and violedic@oamong prostitutes is also
emphasized. The Old Town is safe for females whke Inh a non-violent commune.
Deprived of male surveillance, prostitutes seemthgand beautiful. There are also no
drugs and alcohol in the Old Town. On the Old Tatneets women and gays without fear

present a variety of outfits that symbolize thejpécialization.”

The area seems the most peaceful place in the cititlen Basin City. All the brutalities
are associated with male supremacy over sex wqridngh is absent in the area. Such
presentation is similar to that in many comics esedescribed above — men bring with
themselves all negative aspects of the profession.

Throughout the series the reader witnesses sesterads in which prostitutes from
the Old Town play significant part. The story “F&nValues” presents the past of one of
the prostitutes. Carmen ran away from her abustleef when she was twelve years old.
To survive in the city she became a prostitute sTigpical beginning of a teenage sex
worker observed also in other comic stories, like &xample underground “Greta
Garbage’or the mainstrean®reen Arrow, has a surprising finale. When Carmen becomes

part of the Old Town community, she receives pitiwecand love. She finds a lesbian
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partner — Daisy, one of the Old Town “protectord/hen Carmen dies tragically during
one of mafia shootings, Daisy gets revenge foddeth of her lover on a rich businessman
from Basin City. This story presents lesbian relaghip between prostitutes as equal in

value to heterosexual families.

Prostitutes inSn City are presented as strong women. Wendy, one ofvilre t
sisters in charge of the Old Town “protectors,’ofgously conducts an investigation into
who murdered her sister. To receive needed infoomathe tortures a man. Gail, one of
the most important prostitute warriors and a domnixais presented while conducting
attacks on clients who threaten the peace in tha. &ower and inner strength of the Old
Town'’s prostitutes is contrasted with the weakrefssomen who are sex workers acting
independently in other parts of Basin City. Thedexacan observe the old prostitute Peggy,
who lives in one of the bars. She is an unkempghedlic struggling with debts and taking
care of a small child. Deprived of any protectionl @are Peggy seems to be condemned to
poverty and life on the social margins.

The vision of prostitution irdin City series is by all means presented from the male

perspective. The emphasis is put on female seyuslid physicality. The author’s vision
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of prostitution as an organization led by femalesniselves may also be classified as a
male fantasy about the profession. It is diffidaitconfront this portrayal with an equal
one depicted by a female comic book author becthese are few women creators in the
field of sequential art. However, one of the wodfsElaine Lee provides such example.
The Vamps series created in 1994 provides a glimpse oféheafe view of the profession.
The action of the series revolves around one ofvimapires, Howler, known as
Jenn in her human life. Being a blood-crazed vaengire still seeks revenge on the society
for taking away her only child. Jenn, born in Nesamlied to live by prostitution which is a
legal and well-paid profession in the state. Jaartex] as a nude dancer in a strip bar but
when she got pregnant she was not able to dancearay It was then that she started to
work in a brothel. A short glimpse of Jenn’s paties not offer the reader insights into the
functioning of the profession in legal environmedbwever, when Jenn, depressed after
losing her son, starts to drink and take drugsisla@tomatically discredited as a prostitute

and fired.

THEWS THE RULES! GET ) LI
CLEAN OR GETOUT! A

7L DIONT KNOW
THEY GREW

The supervisor of the brothel seems to be thet leascerned about Jenn’s life
situation. Like pimps, although non-violent, madesnconcerned only about the profits. It

seems that the legalization of the profession ta@schanged sex-work into a job that
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would be gratifying for women. The legalization dtdt transfor their status in the society
into more positive one.

After becoming a vampire named Howler, Jenn gdirength to find her son and,
most of all, to free herself from the restrictiafsthe society. “Until the first light breaks
I'm as free as a bird on the wing’”All women from Howler’s “pack” seem to be strong
and independent, free from male supervision andicgsns of moral order. Seen through
unique female perspective, a prostitute is firatipother. The profession is only one of the
aspects of her life, not determining who she reiallysuch presentation may be contrasted
with the image fronSn City, where women were perceived mainly through thenprof
the sexual implications of their profession.

The image of a prostitute as a part of the backgtan alternative comics may be
completed by two interesting cases where the asitteach to the historical roots of the
prostitution described at the very beginning of tingt chapter. The first chapter started
with a short history of prostitution and its mytbgical roots. Although in vast majority of
comic books prostitution is shown in the contemppt®ntext there are a few authors who
explore the character of a prostitute as a mythoédgreature.

The personification of Whore of Babylon, anothemeafor goddess Ishtar, is
presented in Garth Ennis’ seri€hronicles of Wormwood. Ennis’s main motif is religion.
In many of his series, especially in the most nota of his worksThe Preacher, he
strongly criticizes Catholic church and organizedigion. Ennis’s comic books are
characterized by extreme violence and obsceriyronicles of Wormwood present
Christian myths in a very controversial, brutal sswhtological view. The characters of

God, Jesus, Antichrist and Satan are portrayed ordgary humans with human

% Elaine Lee (w) and William Simpson (pJamps #6, (Vertigo, January 1995), 25.
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weaknesses, lusts and physical needs. This isahexd in which Whore of Babylon is
depicted. Her embodiment in contemporary world isbeautiful, young model, so
voluptuous that men around her can think only alsential acts. She is aware of her role
and supernatural identity and calls herself “thetheo of harlots.” As many prostitutes
described above, she is cynical about the world weny open as far as sexuality is
concerned. She emphasizes that sex is not a snofivity and the Bible and Christian

religion treats females as subordinate to men lagid heeds.

In Neil Gaiman’s “The Sandman: Brief Lives,” thecamnation of Ishtar also lives
on Earth and enjoys earthly pleasures. She is a dadcer in a club. She lives in a shabby
place in a deteriorating neighborhood. Such livtogditions seem to be her choice as she
is still a powerful deity. One night she discuses phenomenon of prostitution with one
of her coworkers. The female human being seesrtifegsion as the manifestation of male
domination over women continuing since ancient sintghort after listening to that story
Ishtar enters the stage and destroys the go-go witibthe power of her singing and
dancing. During her act, men seem to fall understtedl of a beautiful sex worker not the

other way round.
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The deities in both stories seem to be powerfutevand independent from male
surveillance. Such depiction may symbolize theadnisal facts presented in the first
chapter of this paper: in the ancient times, be@hastianity, prostitutes had high position
in society and received power and respect.

As it was mentioned in the first part of this cteapthe analysis of prostitution in
alternative comics will be followed by a short dission of the image of pimps. Their
portrayal seems to be similar to the one presentedl other groups of sequential art: as
violent oppressors of women. However, among alter@g@roductions the reader may find
two series that seem to present pimps in a verijip@svay.

Super Bad James Dynomite, the series mocking blacksploitation movies of the
70s3" tells a story of a pimp who is a vigilante fighfeptecting his “hood” from negative
characters. Although such negative characterisiscgreed, lack of respect for any moral
values or bad language, are emphasized, Dynomipeesented as a positive character.
Prostitutes adore him because he is never viotemards them and protects them. He is

also little clumsy and brings comical effects te Heries.

37 Zimbio, “Wayans Bring Comic Book To Screen — Supad James Dynomite,” Zimbio.
http://www.zimbio.com/Super+Bad+James+Dynomiteddet/2/Wayans+Bring+Comic+Book+Screen.
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The second example of a similar approach may Iszregbd in the serieShe
Return of The Superpimps by Richard A. Hamilton. Designed as a pastichsugferhero
series, Hamilton’s work features a team of ex-pimih various superpowers that decide

to protect their “hood.” Also portrayed as supedas; pimps are source of positive values

and humorous effect.

FlﬂﬂIEﬂ'ﬂ -

Nevertheless, both series are pastiche and seenodk the profession of pimps rather
than reflecting any realities of it.

At this point it seems apparent that the imagtnefprostitute and sex work is more
varied in alternative comics than in the mainstresarks. However, the picture of the
profession in alternative comic books will not bemplete without the analysis of the
works in which the prostitute is the protagonistst rigorousnoral restrictions enable the

artists from this sector of the market to includegtitution at the centre of their works.
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The first analyzed example differs from all theeathfrom the selection. Catwoman
is an example of the character that is presentadifferent light in different groups of
comic books. In many comic book series from thenstaeam Selina’s character was never
associated with the profession. Only when she appda alternative comic books is this
aspect of her figure emphasized.

Catwoman is portrayed as a prostitute mostly wtherprotagonist is Batman, like
in Batman: Year One or The Dark Knight Returns graphic novels. This most well known
adversary of Batman, created by Bob Kane and Biligér, starting from her first
appearance iBatman # 1 in 1940, had, in a few versions by many aghioeen associated
with flesh trade. Her past profession, like herfitajtwere to make the feline protagonist
more sexy and interesting in the eyes of male msaétowever, only the graphic novels by
Frank Miller openly emphasize sex work in Selindeky life. Batman: Year One portrays
the beginnings of Selina’s life as a feline anttherhile The Dark Knight Returns sheds
light on the final period of her life.

In Batman: Year One, which has been proclaimed "not only one of thestmo
important comics ever written, it's also among tiket,*® and ranked at the top of the list
of the 25 greatest Batman graphic novélBruce Wayne takes up a surveillance mission
in the dilapidated quarter of Gotham City. Durimg tassignment he is propositioned by
Holly, a teenage prostitute. Holly lives with Selilm a small apartment crowded with
Selina’s cats. In fact, Selina can watch her yoluiegd closely because she works in one
of the buildings nearby as a dominatrix. From herds it seems that she means what she
does — she despises men and enjoys bringing thenmapd humiliation. It seems that to a

large extent her behavior is not an act.

3 IGN UK Edition, “IGN: Batman: Year One Review, tht//comics.ign.com/articles/626/626667p1.html.
39 [1hi
Ibid.
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She observes how the man to whom Holly presenteskliéen hope to get a client
is, surprisingly, engaging in a fight with Hollygsmp. Though it may be uncommon, other
prostitutes, together with Holly, attack Batmandefense of the pimp. When Selina sees
her friend hurt, she comes to the rescue. Her stghtt with Wayne is the first encounter
between Batman and Catwoman. Later on, impresséld the masked hero and his
uncompromising behavior, Selina decides to bredh thie profession and start a new life
as a masked vigilante. Like Rapture, before leawhg beats her pimp Stan almost to
death. Also in this case, like in most cases frém® mainstream, wearing a costume
(although she has no superpowers) is a way to esbapprofession. Portrayed as a strong,
young girl, Selina finds strength to defy moral esdf the society. By becoming a thief
she frees herself completely from the male supierviswhich she so deeply despises.

The second work by Frank Miller where Catwoman tpayed from the
perspective of sex work ishe Dark Knight. This graphic novel was to be a revisionist
story about the most well known comic book herdgatman and Superman. Miller

included in his work the macabre of 1930s Batmanhtia 1980s sensibilit}f “It remains

“9DC Univers The World’s Greatest Super Heroes, fiat: The Dark Knight Returns,” DC Univers,
http://www.dccomics.com/dcu/graphic_novels/?gn=1279

133



an undisputed classic, one of the most influerstiaties ever told in comics, and is a book
cited by the flmmakers as an inspiration for thestrecent Batman movie$"”

The story line takes the reader to the times whaimBn, like other super heroes,
became an aging man already in his retirement. thegewith the aging of his body,
Gotham City also seems be sinking deeper and degpdawlessness and moral decay. In
this context, Selina is portrayed as an old womén stopped fighting crime and owns a
call-girl agency called Kyle-Escort. She hides Wenkled face under heavy makeup. Her
strong, athletic body fattened and weakened. Shposerless, resembling common
women. She is beaten up by Joker and dressed incas ccostume, as if Joker was
mocking her former self — a masked vigilante. O&dirta Kyle is only a helpless victim.
As far as the profession is concerned she trangrfrom a violent dominatrix into a
mother-like brothel supervisor.

Catwoman is connected with flesh trade only before after her engagement with
the world of superheroes and super villains ancenehen she stays at the centre of the
story. Nevertheless, alternative comics deliver ynexamples of women who are main
heroes and prostitutes at the same time.

Black Kiss written and illustrated by Howard Chaykin was psieéd by Eros
Comics, a publishing house specializing in erotmics. This erotic story challenges the
reader with a complicated form and fragmented tiarraThe story resemblingyle noir
presents the reader with everyday life of Dagmar prostitute closely connected to the
world of crime. The protagonist is a negation @& #tereotype of a prostitute as a victim of
males presented in many works described earliethie paper. Dagmar has strong
character and high position in the world of crinfghe works alone, has her own

connections and is so strong physically that cdiendkherself from aggressive men. In

“bid.
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one of the episodes Dagmar is even asked to assmadilbatter the pimp Chilly Claude,

who is acting brutally towards other prostituteslié@men also do not constitute a problem
for her business. Such presentation of the préstisua far cry from what was presented in
the first chapter of this work. In reality, there@ynbe groups of influential prostitutes such
as like Dagmar, but their close connection withwlogld of crime may prevent any social

analysis from being conducted.

Dagmar’s house is decorated with SM and erotic ssarées. She often works
together with her partner Beverly. Apart from sesrkvthe sisters blackmail people to get
money. Dagmar uses her clients as a source of mdinesyher who is in charge of the
situation with johns. If she has no time for themiounsatisfied with any situation, she
disposes of the client immediately. Dagmar’s jotame mostly masochists, but it is

emphasized that no matter the client she is ingehar
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This seducing, voluptuous and predatory character nave been an example of a
strong and independent woman performing prostiuvih the profession not as a sign of
female weakness and subordination but as a masklbfeliance and strength but the last

chapter of the novel changes this picture. Theawhrprises the reader by revealing that
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Beverly is in fact a transsexual and Dagmar — apreanThis procedure shatters the image
of a strong woman — she is in fact a supernatueaigoand makes the picture of such
prostitute too fantastic to have its counterpareitity.

However, a portrayal of a strong female prostitoitay be still observed in the
series written by Dan Simmons, a former KISS meméetitledDominatrix. The heroine
is Dominique Stern, a professional dominatrix. tdr seems well paid, bringing enough
profit to provide Dominique with a decent lifestyleke Dagmar, she is an independent
sex worker, finding clients on her own and admmaishg her business. As she does not
perform direct sexual encounters, only sado-mastichiactions, she does not feel
degraded or used by men. In one scene of the camnfesnale friend of Dominique’s
makes a remark that a dominatrix is not the sanmee @®stitute. It seems that this way of
pleasing men, without physical penetration, is sgrading in the eyes of the public than
the activities regular prostitute performs.

Before Dominique becomes a fighter with superpsweer everyday routine is
presented. As she describes it: “Lunch with frierdimner at home. Dress to work. Beat
the hell out of some submissive jackass. Sleep dikbaby.*> Dominique treats her
occupation like any other job. She has friends @Wbaot condemn her profession; on the
contrary, they are interested and fascinated bywg she conducts her affairs, though
their interest is just a shallow fascination witlifa so different from their own. “To my
friends my life is a game. Something to laugh akemd then go to their vanilla worlds
where good girls find strong men and get married make fat, happy babie$Though
Dominique meets with friends occasionally, shelem@ in her private life, aware that her

job does not allow anybody to get close to her. &es not want to explain her lifestyle to

2 Gene Simmons (c), Sean Taylor (w), Flavio Hoffg Qmminatrix #1,A Very Good Placeto Sart, (IDG
Publishing, San Diego, August 2007), 3.
*bid., 5.
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anyone. In general, the picture of her everyday $iéems surprisingly common. It seems
that her duties do not affect her as a person.

Dominique’s oultfit is classic — it seems even extgypical. The leather surface
reveals sexually important parts of the body, whdevering the face. Another

characteristic elements are stockings and high tesaiks.

As in Black Kiss or with Catwoman, a strong female protagonist mesuthe form
of a dominatrix. Such a role is associated withreggveness, strength and power. In
Dominique’s case she gains superpowers only a#tking a specially produced npill.
Without its effects and outside her outfit Domiregeveals female passivity. For example,
she is kidnapped naked by the military. In theminatrix series the main heroine is
designed to attract male readers and this tendeaggs the portrayal more a fantasy than

the mirror of contemporary realities.
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On the other hand, the scenes in which the relstipnof the dominatrix and her
clients is emphasized are a very interesting pdrtthe Dominatrix series. They
interestingly illustrate problems identified in tfiest chapter: the male-female relationship
in the situation of female domination.

Dominique despises and laughs at her clients, budle and female. There are
some with the needs so weird that she herselfaed¢ but she treats her job seriously and
never shows such emotions. Dominique understamdslglwho is a submissive side: she
divides her clients into two groups. The first daghose who treat “sessions” as a role-
playing game. In such situation she is a person fulidls client’s wishes and, although
through dominating, she brings him pleasure atctramand given just before. After the
“session” the client pays her, remaining in charjeam their puppet, they pull the

“4 says Dominique. However, there is the second godiglients who believe that

strings.
what happens in the “dungeons” is the reality. his tcase, in their inside reality the
dominatrix is really a dominating side and they laee actual victims. Dominique admits

that to a certain extent such clients scare hegelmeral, Dominique describes her clients

as common people: “most of my clients are prettymad. Bankers and copy writers and

“4 Simmons, Taylor, HoffeDominatrix #6, Game, Set and Match, (IDG Publishing, San Diego, January
2008), 21.
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small business owners who don’t get all the exo#ieiin their normal lives or saw some
cheap porn and got interested in the real d&dt.’seems that Dominique realizes that her
role as a sex-worker is to fulfill fantasies of etlpeople.

Dominique and Dagmar may seem to be good mateadalstiper heroines,
associated with strength and active not-submisss®nAt this point a question arises: can
a prostitute, a submissive street walker - despisebipitied “hooker,” be a super heroine?
Garth Ennis’s workihe Pro provides an example of this situation.

In The Pro Ennis presents as the protagonist a represent#tie lowest group of
prostitutes: street walkers. The heroine workshenstreets for little money and in squalid
conditions. She has no defense from any dangerssamdictim of violence from clients
and policemen. She dresses as any woman and sheaspecially attractive. She lives in
extremely poor conditions and has a baby. It atésans that she has no family or friends.
What is interesting is that she and her surroursdgagm to be unaesthetic on purpose. The
ugliness of her small baby, his constant criesurfger, dirty diapers, and the mess in the
apartment are emphasized. The protagonist’s bodyirhperfections such as pimples on
her buttocks and breasts (important erotic areasd) stratched knees (probably from

working on them.)

%5 Simmons, Taylor, HoffeDominatrix #5, Friends and Neighbors, (IDG Publishing, San Diego, December
2007), 14.
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However, although the realities of the professieans to be harsh, the protagonist
respects herself and her job. Her attitude tow#drdeems to be devoid of any moral
aspect, and her approach is practical and simpleats why there’s hookers. For all the
guys that aren’t getting any®

The comic series portrays in detail only one ofriirgn protagonist’s clients. He is
an average man, but his mediocrity may serve agndbd of all johns. He is stingy and
violent, treats prostitutes as objects to satisfiy, fand despises them. As in the case of
Rapture fromSavage Dragon or Catwoman, superhero abilities enable the nassele

protagonist to get revenge for being so unfaifated by the clients.

“6 Garth Ennis, Amanda Conner, Jimmy Palmidite Pro, (Berkeley, Image Comics, 2007), 33.
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Although the protagonist initiates the vengeandlesteeet walkers from the area
have their share in taking the revenge for the atigg treatment they receive from males
every day. This violent retribution performed onegoehn becomes a symbolic act — a
gesture towards all people who disgrace or areabtonvards sex workers.

Like Dominique fromDominatrix, the protagonist offhe Pro is not born with
superpowers. She is a result of an experiment Inyesaliens who tried to prove that
anyone can become a superhero. They intentionatipse the lowest human being, from

their perspective — a street walker, and endowniarsuper strength and ability to fly.
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The Pro’s main theme is the contrast between everydaytie=aivith the idealized
world of superheroes. The protagonist becomesqgjdiie League of Honor — a team of
morally flawless superheroes as soon as they $katsa new superhero is “born” to “fight
the omnipresent evil.” Still, she is the antithesfishe rest of the team. While they are part
of the League out of the sense of duty towardstiugety, she joins the team only because
they are paid to be heroes and that “The battleverything what is right. Sounds better
than sucking cocks** Moreover, she uses her superpowers in a very égmway, for
example to perform 1000 fellatios during one nighdl collect a great deal of money. Her
ways of behavior during the battle with super wiltaalso differ from the artificially heroic
behavior and courtesies on the battlefield perfarime the League of Honor. She engages
in conflicts the way normal people do — her figlt® violent, messy and disgusting
(peeing on the adversary’s face), which provideharp contrast to elegant fights of the
others from The League, who rarely even touch théirersaries, not to mention wound
them. Her attitude towards fighting villains seeatso disturbing for the rest of the team:
use whatever method it takes to win, to be readight terrorist and be as ruthless as them
seems unacceptable. The rest of superheroes arealserned with her “bad language.”
When the protagonist introduces the superman $aitite concept of what fellatio is, she
is accused of degrading him. The League seemgdat the idea that they have the same

sexual needs as the rest of humanity.

47 Ennis, Conner, Palmiotfihe Pro, 16.
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It seems that in the case of Garth EnAié Pro a prostitute becomes a tool to
expose the artificiality of the superheroes’ bebavend their inconsistency with the
reality. As far as the image of the professionoscernedThe Pro emphasizes the realities
of everyday life of a street walker and a singleepaat the same time.

To sum up, mainstream and alternative comic boo&semt very diverse images of
the profession that reveal many different facetthefprostitute. Although mainstream and
alternative comic books have different audiencesa@msequently present the reality from
different perspectives, the analysis of severalditeveals that there are many similar traits
connecting the image of prostitution in both catezm

Mainstream comic books do not contain direct degicbf prostitution, but from
the 1980s sex workers are present in this categanyrayed as victims of male oppressors
such as pimps and policemen, prostitutes are nesepted negatively as women
performing sex work. Similar traits can be alsoestsed in alternative comics, in which
the realities and aspects of prostitution can bgicted more comprehensively, with
women still presented as victims of brutal malesthBcategories of sequential art also

share the emphasis on the role of the prostituta person who fulfills male fantasies,
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although alternative comic books devote much mtenton to this aspect, as for example
The Preacher series.

However, although alternative comic books presemtoae multifaceted image of
prostitution and, additionally, offer their readefisions of protagonists performing sex-
work. It is also the group in which the image oé tbrofession is in many aspects the

farthest from the reality described in the firsapter.
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Conclusions

Prostitution has been represented in numerous fimaksliterary works so it is only
natural that the world of sequential art has add®@n interest in the issue . Since the times
of the first cartoons prostitution has featuredsistently as a subject of comic books and
graphic novels. The purpose of this thesis wasx@mmine to what extent and in what
manner the social situation of sex work in Ameras been reflected in the fictitious
worlds of American sequential art.

Prostitution has been present in human societie® $he ancient times. Depending
on the character of society, prostitutes could meqeontradistinctive roles. These
functions varied from positive and respected likese of high priestesses in Hindu or
Egyptian temples to the lowly provider of bodilyepkures, isolated from the rest of
society in the late Christian era.

The first chapter of the indicated paper analyzedfgution as:

a business transaction understood as such byattieginvolved and in

the nature of a contract in which one or more peggly an agreed price

to one or more other people for helping them gssxual gratification by

various methods,
describing its structures, classification of sexrkeos and delivering outlook of
relationships between prostitutes, pimps, cliemid #he police. The chapter also focuses
on the roles of prostitutes in the contemporaryietgcwhich include not only satisfying
others’ needs but also teaching the secrat®amandi, fulfilling the need of affection and
closeness to men and women deprived of it in ewryifle, and role-playing in fantasies
that for various reasons cannot be performed inulaegrelationships. All the above

enumerated issues were described according tothel@gical data to form a factual basis
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for the findings from the chapters analyzing cotgenf various forms of sequential art.
The results varied according to certain factors.

The prostitute, a person still on the margins efgbciety, is not on the margins of
sequential art. Her figure is present in almosfains of the medium and provides ample
opportunity for analyses of the connections betwegitious representations and reality.

As far as cartoons are concerned, it seems thatftdoeis on presenting facts and
opinions rather than more general truths influenttesl way they re-present reality. In
vintage cartoons the portrayal of prostitution serparticularly as an anti-example and
focuses on negative features of the professionntbrl fall, poverty and violence. The
division into “good” and “bad” women who do not lfmlv the routes of patriarchal norms
is emphasized, leaving sex workers only negatizargies.

In contemporary cartoons, on the other hand, rttege of a sex worker, although
still treated as a tool to emphasize or satirizeesgocial problems and phenomena, does
not possess a morally wrong message. The moralmeadg of the profession itself is
withheld . Oversimplified and codified on the grapkevel, the characters of prostitutes
are reduced to a symbolic level. In the categorpadiitical cartoons the realities of the
profession are almost no mirrored at all, excegdy dar the division into indoor and
outdoor prostitution. Nevertheless, the stereosipgierception of prostitution is perfectly
illustrated. The oultfit, the work surroundings, gtgle of speaking and behavior presented
in cartoons perfectly portray how most Americanscpwe prostitution while not being in
direct touch with its realities.

Comic strips seem at first sight to reflect thdites of sex work on a similar level
to the cartoons, with the exception of strips pnése periodicals which do not touch upon
the problem of prostitution. Nevertheless, amorgltiternet strips, which seem to be free

from any constraints as far as themes are concetinedeader may come across series of
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periodical featuring strips that present the resitof the profession accurately. The
Modern Hooker series serves as a great example of a comic #tap mirrors with
accuracy everyday work routine of an escort. Thifitoas well as the relationships with
the clients and police seem somewhat oversimplifiied authentic and mostly agreeing
with the findings from the first chapter. Moreoves a character the Modern Hooker
seems individualized enough to resemble an autheetison. She serves as a symbol of
the profession, being at the same time presentad axlividual.

In underground comix prostitution is frequently fpayed with all crudity and
brutality, as the medium was not in any way censgordts content controlled. This lack of
restraints has created a unique opportunity toemtethe extent of sexual and physical
abuse in the profession, which can be observedvaral underground works, at the same
time allowing the artists to slip into the worldgfmbolism and grotesque.

A large number of underground comix artists useréadities of prostitution, such
as sexual abuses, drug overdoses or poverty, umatous way. The realities are mirrored,
but the image is distorted by the humor. Individaaihors use the image of a prostitute as
a tool of pastiche and satire. In other undergrositadies sex workers are portrayed in
openly erotic works, but their presentation is mfadeted. The prostitute’s role as a
woman who helps men fulfill their fantasies is emgiked but comix also stress that,
dominated by men, prostitutes are basically woman aecome “dolls” treated only as
disposable flesh .

Mainstream comic books, for a long time conformitg the Comics Code
Authority, until recently didn’t portray any sexovkers . In contemporary mainstream
superheroes series prostitutes appear mostly apatiegground — a part of a morally-
decayed American city. Nevertheless, it must be hemsiged that fictitious worlds

represent them as victims of depraved society. 8e@am comics presents clients and
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pimps as oppressors and bringers of evil while woma victims of the flesh trade and
male brutality. The overall analysis of mainstreemmic books demonstrates that detailed
realities of the profession are omitted and thetipally correct view of the profession is
implemented. There are also cases where heroieseldhecoming superheroes, were part
of the flesh trade — the most notorious examplad€atwoman. The reoccurring theme in
case of ex-prostitutes is that gaining superpovgetise only way to become free from sex
work.

Alternative comic books, as generally addressedrtature reader, portray realities
of the profession in a more detailed and multi-fedevay. Many other alternative books,
like Going Back series, are based on true stories from life offirdes. Nevertheless,
pastiche and grotesque is also present in manyswdi@r instancelhe Pro ridicules
stereotypes and political correctness present imstraam superhero comics, using a
character of a coarse street walker as a tool.theracases, the prostitute is a basis for
presenting the history of the profession and cotmgcontemporary sex workers to their
past as priestesses and almost godlike creatBaednfan series). It seems that alternative
comics take the portrayal of a prostitute as mingthe realities of the profession most
seriously , even mocking the stereotypes that aatated around sex work and presenting

the feminist view on prostitution/amps).
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